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SILKS 
“The Fabric You Feel With Your Eyes” 


LUXURIOUS IN FEELING... 
SUPERIOR IN QUALITY... 
COMPETITIVE IN PRICE... 


IN TRADITIONAL OR MODERN TEXTURES... 
PRICES MANY TIMES LOWER 
THAN SYNTHETIC FABRICS 
& 
SCALAMANDRE SILKS. INC. 
Mfrs. of Fine Drapery, Upholstery Fabrics ond Trimmings 


598 MADISON AVE., NEW YORK 


BOSTON « CHICAGO « ATLANTA « LOS ANGELES e« SAN FRANCISCO 


Wholesale Exclusively... Consult your local Decorator 





UCGULOD CCodart Ire 


ANTIQUES & REPRODUCTIONS 
3585 Madison Avenue a New York ° New York 














This crackle-lacquered decorated Bombe Commode, made in Paris for Jacques Bodart, typifies 


the level of perfection which Jacques Bodart always maintains. 
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..a new Cockade Handprint 
on 360 unglazed chintz. 


In six color combinations. 





FABRICS 
4 EAST 53rd ST. NEW YORK 22 


BOSTON + CHICAGO + PHILADELPHIA + LOS ANGELES + SAN FRANCISCO + KANSAS CITY + DALLAS 
A DIVISION OF CHENEY, GREEFF @ CoO., INC. 
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511 EAST 72ND STREET, NEW YORK CITY 
1733-4-5 MERCHANDISE MART, CHICAGO, ILLINOIS 





a new reference system for filing fabric swatches 


The Boris Kroll Fabridex provides the 
interior designer with instant reference 
to a variety of Boris Kroll's basic fabrics 


Hundreds of swatches are placed at your fingertips 
thereby greatly simplifying 
color and design selection 


Decorators and architects are invited 
to address inquiries to our New York Offices 


The Boris Kroll Fabridex 


—In New York our gollery 
and central offices are located 
ot 220 Eost Fifty-first Street. 
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fabrics. 


Chicago San Francisco los Angeles Miomi 








rovencal by Crest 


Provencal, a new member of Crest’s Salon Group, in 

the Provincial mood—a lamp emphasizing the charm 

and aristocratic elegance of French Provincial. Provengal 
easily assumes a place of honour in both sophisticated and 
rustic Provincial decors. At home in formal settings on, 

say, a breakfront secretary; and equally charming with the 
informal air of mellow pine hutches and provincial chintz. 
The two candle tole base is available in exquisite color 
combinations of Verdi green and gold, light green and gold, 
russet and gold, and ivory and gold finishes. The 
beautifully decorated tole shade completes a Crest masterpiece 
attentive to every detail of quality and lighting perfection. 


WRITE TODAY FOR MORE INFORMATION 


EXCLUSIVE LAMP DESIGNS SINCE 1915 


Offices and Factory: 1020 West Adams St., Chicago 7, Ill. Showrooms: 16 East 53rd St., New York, N.Y. - 1219 Merchandise Mar 
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H. ROBSJOHN-GIBBINGS 


WIDDICOMB FURNITURE COMPANY 


NEW YORK 385 MADISON Ave mu 8-9357 CHICAGO MERCHANDISE MART DEL 7-794 LOS ANGELES 8778 BEVERLY BLVD CRESTVIEW 6.3106 
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48” Country Garden Cretonne, 71741 50” Toulon Silk Gauze, 71163 


INC. 
Established 1823 


Importers and wholesalers of drapery and upholstery fabrics 
45 EAST 53rd STREET, NEW YORK 22 


BOSTON e CHICAGO e LOS ANGELES e SAN FRANCISCO e PARIS 
420 Boylston Street Merchandise Mart 100 N. Robertson Blvd. 442 Post Street 8 Rue Ambroise Thom-s 
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CRAFTSMANSHIP THAT SPEAKS FOR ITSELF 


@ 1953 HEINLEY MASTERCRAFT PRODUCTS 
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1652 Euciid Street, Santa Monica 45, Calif. » EXbrook 3-7211 
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Interiors Import Company, 783 3rd Ave., N. Y. 28 PL 5-5565 105 
Leeds, Wm. B., Gallery, 30 Beekman Pl., N. Y. 22 EL 5-1828 102 
Mottahedeh & Sons, 225 5th Ave., N. Y. 10 MU 5-3050 90 
Ryan, Mary, Inc., 225 5th Ave., N. Y. 10 MU 9-4670 110 
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EXHIBITS PURCHASING 


Grand Rapids Furniture Exposition Ass’n., Grand Rapids, Mich. 35 
The Merchandise Mart, Chicago, II. 33 N O T ‘Z S 
National Home Furnishings Show, 134 Lexington Ave., N. Y. 16 2 


FABRICS 
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Updecor Fabrics, Inc., 6 E. 53rd St., N. Y. 22 MU 8-0374 110 
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FIREPLACE EQUIPMENT 
Ye Olde Mantel Shoppe, 327 E. 48th St., N. Y. PL 8-3210 87 


FLOOR COVERINGS 


de Quintal, Inc., 1 E. 53rd St., N. 3 22 PL 3-6066 
Jones, L., Co., Inc., 19 E. 53rd m., &..¥: 22 PL 5-4900 
Manges, Simon, & Son, 575 ieikee Ave _ ; ae } 8-7700 
Robbins Bros., Inc., 281 5th Ave., N. Y. MU 9-3612 
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FURNITURE 


Albano Co., Inc., 309 E. 46th St., N. Y. 17 
Angelo Romano Ltd., 236 E. 59th St., N. Y. 22 
Baker Furniture, Inc., 385 Madison Ave., N. Y. 17 
Bethlehem Furniture Mfg. Corp., 2 Park Ave.. N. Y. 16 
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Erwin-Lambeth, 136 E. 40th St., MU 9-8555 24 
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Fancher Furniture, Salamanca, N. Y. 113 
Furniture Specialties, 318 E. 61st St., N. Y. 21 TE 8-7040 106 
Grosfeld House, Inc., 215 E. 58th St., N. y. 22 EL 5-3227 14 
Hamilton, Charles, 18 E. 50th St., N. 'Y. PL 9-2235 96 
Kittinger Co., 1923 Elmwood Ave. Buffalo Ae a A 91 
Knapp & Tubbs, Inc., 6-187 Me rchandise Mart, Chicago 54, II. DE 7-7144 40 
McGuire Co., The, Hotaling Pl. at ™ oh San Francisco 11, Calif. 103 
Meldan Company, Inc., 328 E. 53rd St., « ae MU 8-1933 22 
Meyer-Gunther- Martini, ‘Inc., 511 E. ‘bad = me. 2. 23 RE 4-0878 4 
Meyers, Harry, Company, 18 E. 50th at N.Y. 2 EL 5-3979 91 
Mittman, 316 E. 53rd St., N. Y. 22 PL 3-6390 34 ’ 
Modern Designs Inc., 137 E. 25th St., N. Y. 10 OR 9-4724 106 Continued on following page 
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FURNITURE (Continued) 

Natale & Sons, Ltd., 550 5th Ave., N. Y. 19 

New York Chair & Furniture Co., 331 4th Ave., N. Y. 10 
Pashayan, Edward & Co., 320 E. 65th St., N. Y. 21 
Pizzillo, 307 E. 53rd St., N. Y. 22 

R. L. S. Shops, Inc., 127 E. 60th St., IV. Y. 21 

Romweber Industries, Batesville, Indiana 

Ruder Bros., 383 Madison Ave., N. Y. 17 

Sacks, H. & Sons, 2 Park Ave., N. Y. 16 

Salterini, 510 E. 72nd St., N. Y. 21 

Saybolt & Cleland, 326 N. 17th St., Phila., Pa. 
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Schmieg & Kotzian, 521 E. 72nd St., N. Y. 21 

Seminole Furniture, 304 E. 54th St., N. Y. 22 

Smith & Watson, Inc., 20 E. 55th St., N. Y. 22 

Stiehl, A. H., Furniture Co., 28 W. 20th St., N. Y. 11 
Stuart, John, Inc., 474 4th Ave., N. Y. 16 

Tibbenham, Frederick, Ltd., 133 E. 54th St., N. Y. ‘ 
Victorian Furniture, Montgomery, Ala. 

Wheelwright, Richard, Inc., 227 E. 56th St., N. Y. 2: 
Widdicomb Furniture Co., The, 385 Madison Ave., N. Y. 17 MU 
Wood & Hogan, Inc., 385 Madison Ave., N. Y. 17 EL 
Woodard, Lee L., Sons, 1 Park Ave., N. Y. 16 MU 


LAMPS AND LIGHTING 

Camer Glass, Inc., 33 W. 46th St., N. Y. 19 

Cooper, Frederick, Studios, 1507 E. 55th St., Chicago 15, IIl. 
Crest Co., The, 1020 West Adams St., Chicago 7, IIl. 

Flint & Bradley, Inc., 206 E. 52nd St., N. Y. 22 
Gilbert-Whitbeck, 1027 3rd Ave., N. Y. 21 

Greene’s Lighting Fixtures, Inc., 422 W. 42nd St., N. Y. 18 
Hansen Lamps, 978 Ist Ave., N. Y. 22 

Hanson, Paul, Company, Inc., 15 E. 26th St., N. Y. 10 
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Prescolite, 800 Bancroft Way, Berkeley, Calif. 

Superior Lamp & Shade Co., 72 Madison Ave., N. 
Winston, Charles J., & Co., 41 E. 53rd St., N. Y. 22 

Wire Frame Shop, 518 W. 5ist St., N. Y. 19 


LEATHER 
Adams Leathers, Inc., 530 Madison Ave., N. Y. 22 
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Froelich Leathercraft Co., 43 W. 16th St., N. Y. 11 


MIRRORS GG MIRRORED FURNITURE 
Milch, D., & Son, Inc., 238 E. 44th St., N. Y. 17 

Newcomb, [. J., Company, Inc., 208 E. 52nd St., N .Y. 22 
MOULDINGS 

Bendix Mfg. Co., 192 Lexington Ave., N. Y. 16 


NATIONAL REGISTER 
National Register of Interior Designers, 40 E. 49th St., N. Y. 22 


PICTURES 
Saxon & Clemens, 64 E. 55th St., N. Y. 22 


PICTURE FRAMING 
House of Heydenryk, The, 141 W. 54th St., N. Y. 19 


SERVICES 
Allied Board of Trade, Inc., 350 Madison Ave., N. Y. 17 


SHUTTERS 
Paul Heinley, 1654 Euclid St., Santa Monica, Calif. 


TELEVISION CABINETS 
Midtown Cabinet Sales, Inc., 160 E. 56th St., N. Y. 22 PL 


WALLPAPERS 
Bowen, Louis W., Inc., 
Coman’s, Patterson, N. Y. 

Jacobs, A. H. Company, 515 Madison Ave., N. Y. 2% 
Jones & Erwin, Inc., 15 E. 57th St., N. Y. 22 
Lloyd, W. H. S., 16 E. 52nd St., N. Y. 22 

Murals, 501 Madison Ave., N. Y. 22 

Renverne Corp., 515 Madison Ave., N. Y. 22 


509 Madison Ave., N. Y. PL 


PL 
Van Luit, Albert & Co., 4000 Chevy Chase Drive, Los Angeles 30, Calif. 


WINDOW CRAFTS 
Window Craft, 5614 7th Ave., Bklyn., N. Y. GE 


WORKSHOPS 

de Risa draperies, 15 E. 55th St., N. Y. 22 EL 
Steiner Studio, 427 E. 76th St., N. Y. 21 RE 
Zemann Co., 177 E. 87th St., N. Y. 28 AT 
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‘ | | FRENCH FURNITURE 
OF THE 18h CENTURY 


‘ : EY & f ba . + : sa 3 authentic in design, of unexcelled 


quality and surpassing beauty 


BRUNOVAN, INC. 


IN PARIS, 8 RUE AMBROISE THOMAS 


IN NEW YORK, 383 MADISON AVENUE AT 46th ST. 


MEMBER: DECORATIVE FURNITURE MANUFACTURERS ASSOCIATION 
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NEW...designed by William Breger and Stanley Salzman... 
Modern with a fresh, exhilarating viewpoint. ..definitive in its use 
of cane, brass, travertine and walnut with a new, soft surface 
interest. Pleasingly priced to find wide acceptance. See the collec- 


tion, in the designers’ own settings, at Grosfeld House...now! 


| wy 


215 EAST 58th STREET, NEW YORK 22, N. Y. 
LOS ANGELES: 145 NORTH ROBERTSON BOULEVARD 
DALLAS: J. TALLAL ASSOCIATES, 2606 FAIRMONT ST. 


Manufacturers of Furniture 
and Sole U. S. Agents for 
Firth of England Carpeting 























THE MARKET 


New Contemporary At 
Grosfeld House 


The A B C’s of furniture design—articu- 
lation, balance, and comfort—are beauti- 
fully incorporated in a new collection of 
contemporary furniture designed by Wil- 
liam Breger and Stanley Salzmann for 
Grosfeld House, 215 East 58th Street, 
New York, a firm long in the vanguard 
for designs new and captivating. This is 
a beautiful showing—with an all-encom- 
passing appeal for every room in the 
house. Its wood throughout is walnut, 
softly finished so that texture becomes 
a handsomely understated emphasis. Solid 
brass, coated for maximum protection 
against tarnishing, and used lavishly on 
legs and other sections, is satin-finished 
to offset the soft wooden surfaces. Warm- 
toned caning combined with both brass 
and walnut gives a rich, rather lush 
look to the spacious cabinet models. 
Dubbed “Definitive Modern,” this col- 
lection is just that. All-upholstered 
in foam rubber, the line includes a 
full-sized bed that doesn’t have to be 
made up during the day. It may be 
covered to-order (in the showroom fluffy 
poodle cloth adds texture and eye-ap- 
peal), and left to the view of all. Flank- 
ing it is the attached storage headboard 
with pull-out shelves of night-table type. 
Another noteworthy sleeping unit is the 
sofa bed that sits like an elegant sofa 
when closed, stands well off the floor on 
its brass legs and opens to an unsuspected 
full sleeping surface. Chairs, all studies 
in profile and texture, combine two of 
the three mediums, and are pitched for 
the comfort so important in today’s con- 
temporary rooms. Tables are unusual, 
each with a tale of its own to tell: several 
have travertine tops, one round model 
permits pinpoint flashes of light to peek 
through for television viewing, another 
includes a glass planter, still another 
bridge-table model spins around and 
opens to a generous-sized dining table. 
There are a splendid desk, a magnificent 
room divider, a well-planned cabinet for 
housing television, record changer, radio 
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and numerous other pieces to round out 
this complete collection for living-room, 
bedroom, and dining-room. In all it’s an 
inspired new line, actually the traditional 
of our own day, so uncluttered and na- 
tural are the lines, the finishes, the very 
mood. 


With an Accent 
on Design 


The firm with the Accent on Wallpapers 
is no less static in their powers of creation 
than in their unusual wallpaper designs. 
Only a short time ago we wrote of their 
new showroom opening and were highly 
impressed with their original and stylish 
papers. Now we find they have increased 
their stock with several new designs, all 
worthy of your dropping-in-to-see when in 
the neighborhood of their showroom at 
16 East 52nd Street, New York. We 
particularly liked a design with line 
drawings of butterflies, leaves, boughs and 
a handsome peacock proudly spreading its 
plumage. We may be revealing a trade 
secret, but we found highly amusing a 
large geometric design of playing cards— 
copied, we are told, as a kind of just-for- 
fun experiment from the creative efforts 
of a young boy. Graceful and airy is a 
vertical leaf spray pattern with large open 
areas, very striking in gold and black on 
white. “Provincial Geometric” has a small 
over-all pattern of buttons and “Oak 
Leaf Stripe” offers a four inch vertical 
striped effect, an excellent paper for 
achieving the illusion of height. All 
papers come in a large number of stock 
colors as well as to your order. Colors 
featured, however, are white on white, 
and black and white on white—dramatic 
accents for today’s walls. 


Lamps In Terra Cotta 


One of the most beautiful mediums for 
lamp manufacture is, in our opinion, terra 
cotta. The color is right for today’s subtle 
settings, and its moods may be endless 
depending on the subject into which it is 
formed. At the showroom of Paul Hanson 
Co., at 15 East 26th Strect, in New York, 


A BRIEF GUIDE TO NEW 
SOURCES AND PRODUCTS, 
AN INTRODUCTION TO 
LITTLE-KNOWN ARTISTS 


AND CRAFTSMEN, AND A 


SURVEY OF CURRENT 


TRENDS FROM COAST TO 
COAST. 


we spied several lamps in this material—a 
range that goes from traditional to mod- 
ern, will be handsome accent touches in 
either setting. Sweet Louis XVI cherubs 
recline with their wine jugs on a wooden 
base—beautifully sculptured figures of 
great traditional charm. In the manner of 
semi-modern, chubby Provincial figures 
stand on fruitwood bases, handsomely 
topped with textured shades. Then, for 
contemporary, there is a series of vase 
shapes with the terra cotta hand-scored 
to give a bark-textured effect. These 
stand in various heights on dignified wal- 
nut and brass bases. Their shades may be 
textured parchment or pure silk. Other 
bases in this medium include an impres- 
sive Egyptian head, 35” tall, on a sand- 
colored pedestal with a natural wood 
base: its shade is pyramid in profile. This 
is an interesting collection, actually with 
the appeal of understatement. They are 
timeless in appeal, therefore an inspired 
decorative coup. 


New Showroom for 
Ben Rose 


What could be more appropriate for the 
modern designs of Ben Rose than a 
bright skylighted penthouse with simple 
white walls to contrast with floor-to- 
ceiling panels of his latest wallpaper and 
fabric designs? His new Penthouse Show- 
room, designed by Helen Stern, at 41 
East 50th Street, New York, provides 
just such a setting. This alone is worth 
a look-in-on, but there is a further treat 
awaiting you in the six new designs of 
the coordinated Ben Rose fabric-wall- 
paper group. All patterns are small in 
scale, crisply contemporary, and bear 
such intriguing titles as “Big Wheels”, 
“Little Wheels’, “Roman Numerals”, 
and “Eclipse.” Fabrics are printed on 
three different weights of textured, im- 
ported linen making them suitable for 
curtains as well as upholstery, and come 
in an extensive color line with nearly 
infinite 
many a clever contemporary setting. 


color combinations—coup for 


Continued on page 3t 
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Onsnoce . . . tropical exuberance of bird and flower—done in lovely, cool, 


restful colors! A 50” imported glazed chintz, yellow-on-natural and four other color 


combinations, #28489. 50” imported de Medici satin in turquoise and 17 other colors, #16846, 


and 50” imported all-silk Leaf Lampas in taupe and four other colors, #16809. 


J. H. THORP & CO., INC., 250 PARK AVENUE @ 41 E. 57th STREET, NEW YORK 
BOSTON + PHILADELPHIA - CHICAGO + LOS ANGELES + SAN FRANCISCO 
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SCAVULLO STUDIO 


INECREST ... 
newest in the family of Woodard designs . . . 
a design of great simplicity yet definite elegance. 
Equally adaptable to indoor or outdoor use. 
Shown here, in black wrought iron... 
upholstered in turquoise Peruvian linen. 
Parkerized, as is all Woodard furniture, for rust-protection. 


Send for complete 1953 catalogue 


LEE L. WOODARD SONS OWOSSO, MICHIGAN ONE PARK AVENUE, NEW YORK 1645 MERCHANDISE MART, CHICAGO 
é 92 NEWBURY STREET, BOSTON 8800 BEVERLY BOULEVARD, LOS ANGELES 312 SUTTER STREET, SAN FRANCISCO 
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A NEW COLLECTION OF 


MODERN 
HAND PRINTS 


on LINEN, BATISTE and heavy TWILL 


PRIMITIVE, GEOMETRIC and 
LINE MOTIFS in correlated 
colors with the finest of 
MODERN textured fabrics 
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An Unusual Array of 
Contemporary Prints 
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420 BOYLSTON ST. 1314 MERCHANDISE MART 
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Areas. Gino! Sarfatti solves the problem for you! 








iii of highly inventive solutions tb your Lighting problems, 


be they decorative or functional, traditional or contemporary. 


with this magnificent design in brass and white enamel. 





In| our showrooms you will tind a broad| varied 
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You will also find a group of representatives who are trained to understand 
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your needs.| 
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A visit ta Lightolier is one-stop Shopping... 
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11 E. 36 ST.. NEW YORK @ 1267 MERCHANDISE MART. CHICAGO @ 12TH Ar FOLSOM, SAN FRANCISCO 
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News! 


« he National Homefurnishings Show 








Sept. 17-27 at GRAND CENTRAL PALACE, NEW YORK 





The entire third floor will be sponsored by the 


New York Chapter of the 
American Institute of Decorators 





This Show Within a Show is planned as a comprehensive 
presentation to the general public of everything important 


in DECORATING and the DECORATIVE ARTS 





Organization Committee for the New York Chapter 

John B. Wisner, Chairman Mary E. Dunn William Pahlmann 

James Amster -John Gerald C. Eugene Stephenson 
Melanie Kahane 

Helen Hutchins, Executive Secretary, 50 East 57th Street, New York 22, New York 

For information on available exhibit space write or wire: 


National Homefurnishings Show, 134 [Lexington Avenue, New York 16, New York 
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KNOLL TEXTILES, INC. @ 575 MADISON AVENUE, NEW YORK 22, N. Y. 
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... except in its modest cost, Meldan Provincial 


far surpasses ordinary French Provincial 





furniture. Here is value beyond your fondest 
dreams . . . unexcelled creative 
craftsmanship and authentic beauty. Most 
important is a wealth of made-by-hand 
construction details, duplicated only in furniture 
priced well above clients of modest means. 
Look for these hallmark-of-quality features: 


a/ contour-cut wood moulding. b/ custom 





detailed hardware. c/ leather-topped pull-out 
writing bed. d/ hand-cut dovetails. 
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e/ double beading. // notch-cut moulding. 


7 


g/ ripple-cut drawer-fronts. 


No. 184 NOLETTE 


Neldan furniture 


328 EAST S3rd ST., NEW YORK 22 

BOSTON FACTORY: 100 BUSINESS ST., HYDE PARK 

BOSTON SHOWROOM: 420 BOYLSTON ST. 

CHICAGO: KNAPP & TUBBS, MDSE. MART 

LOS ANGELES: JAMES STEWART, 143 NO. ROBERTSON BLVD. 
DALLAS: W1i2% FAIRMOUNT ST. 

ROCHESTER: BRUCE ASSOC., 150 EAST AVE. 


decorative furniture mjrs. assn. of n. y. 














Who are the important interior 
decorators or interior designers of this 
country? What has been their train- 
ing? How long have they been prac- 
ticing? What type of work do they 
do? Is their work traditional or mod- 
ern? The National Register of In- 
terior Designers will answer these 
questions for Mr. and Mrs. Consumer. 

Registration in the National Reg- 
ister of Interior Designers constitutes 
much more than just a listing of your 
name and address! 

The following is what you receive 
for your registration fee of $10.00: 

1. A biographical sketch of your 
professional life and allied 
activities. 


i) 


Each registrant in the 1953 
edition will receive a con- 
venient registration card cer- 
tifying that biographical ma- 
terial on himself appears in 
the 1953 edition of the Na- 
tional Register of Interior 
Designers. On the reverse side 
of this registration card there 
will be printed a definition of 
an interior designer as af- 
firmed by the American In 
stitute of Decorators. 

3. Upon publication, you will 
receive a bound volume ol 
the 1953 Edition of the Na- 
tional Register of Interior 
Designers, an impressive vol- 
ume beautifully bound and 
printed on fine paper. It will 
be approximately 64% inches 


x94 inches in size. 


The opportunity now presents it- 
self for biographical material on your- 
self to appear in the 1953 Edition. If 
you have earned this recognition, 
don’t fail to request an application for 
registration form. 

The National Register of Interior 
Designers is the Blue Book or Who's 
Who of your profession. You owe it 
to yourself as well as to your profes- 
sion to apply for registration in the 
1953 Edition. 

You may obtain your application 
for registration from the National 
Register of Interior Designers, 40 
East 49th Street, New York 17, New 
York. 


HARRY V. ANDERSON 


Editor and Publisher of Interior Design Magazine 


Publisher of the National Register of Interior Designers 
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by Erwin-Lambeth 

carries the classic 

lines of traditional furniture 
into the spirit 


of contemporary living 
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THOMASVILLE «¢ NORTH CAROLINA 
NEW YORK e 136 EAST 40th STREET 
CHICAGO « MERCHANDISE MART e SPACE 1777 
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Wer did things by halves in this case... with 











superb results! Genuine old (Circa 1810) rose- 
wood round table cut in half and transformed 
into a handsome reproduction hunt table... for 


breakfast, cocktails...or cold “bird and bottle”. 











WOOD and HOGAN 


America’s Largest Wholesale Selection of 
Distinguished English Furniture 


385 MADISON AVENUE « NEW YORK 17, N. Y. 
IN CHICAGO, MALCOLM FRANKLIN, INC. 126 EAST DELAWARE PLACE 


Sole American distributors for Arthur Brett & Sons, Limited 
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cehlelyeen 


designers and manufacturers 
of fine furniture for over 30 years 





BETHLEHEM FURNITURE MANUFACTURING CORP. 
N. Y. Showrooms: 2 PARK AVE., and 438 E. 91st ST. 
Philadelphia Showroom: 1118 WALNUT ST. 

Factory Showroom: ALLENTOWN, PA. 





While the loose, graceful 
drawing of JARDINET has a 


distinct Far Eastern flavor 


.-.it can be used as a smart 


background for any style of 
decorating. Each of the four 


a els is separate, making 


icularly effective 


them p3 
s, as shown 


for stairway ¥ 


in the illustration. 
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Simon Manges 








exclusive national distributors 








BLANKETS 
© the decerpioY ion, 


For half a century, the name Springfield has been 
synonomous with truly fine blankets of surpassing beauty, 









luxurious warmth, and enduring quality . . . never deviating 
from the high standards of superb craftsmanship that 
have made “Springfield” the name famous in blankets. 
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ESTABLISHED 1853 






CARPETS AND EXCLUSIVE TEXTILE PRODUCTS 
575 MADISON AVE. 6 NEW YORK 22, N.Y. 
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vicrtex 
WOOD WEAVE 





Carpenter adds three new 
unique texture achievements 
that will blend beautifully 
with everything . . . from wall 
surfaces to furniture and 
accessories . . . for rich, new 
design flavor. Norfolk Briartweed 
is a nubby, tweedy 

texture with a handsome 
hand-loomed look. Viertex 
Wood Weave and Irish Basket 
are two new conceptions of 

the primitive hand-weaves. 

All three are wonderfully 
creative studies in 
3-dimensional design that 

(like all Viertex V.E.F.* 
Fabrics) will not chip, crack, 
peel or scratch; are practically 
indestructible. All are available 
in 28 fadeproof House & Garden 
colors that wipe bright 

with a damp cloth. 


SUPPORTED VINYL FUSED FABRIC needs no backing 
however used. Always stays soft and pliable. 


L. E. CARPENTER & CO., INC. 


SALES OFFICE: Empire State Building, New York 1 - LOngacre 40080 
MILLS: Wharton, New Jersey 


See Your Decorative Fabrics Jobber For Samples And Prices 
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Furniture Inspirations From 
The Shires of England 


Sometimes the jaded eyes of interior de- 
signer and trade press alike seem to have 
seen everything on the market, and find 
themselves longing for a truly new vision 
in the furniture world. . . . Well—fortu- 
nate us!—we’ve just had a preview of a 
really inspiring new collection. It’s the 
“English Shire” line, just introduced by 
Harry Meyers Co., of 18 East 50th Street, 
in New York, the most unusual addition 
to traditional décor to have arrived on 
the scene in many a decorating moon. 
Actually, it’s the answer to French Pro- 
vincial for those clients who already have 
enough of that ever-popular period, or 
for those who long for an interesting 
change of pace with an equal share of 
charm. By modifying and simplifying 
pieces found in the English countryside, 
this collection was born. In lieu of the 
dark, heavy finishes so popular—and so 
inherently at home—across the sea, Harry 
Meyers has fashioned these beautifully- 
proportioned items of light, delightful 
fruitwoods. Actually an entirely new me- 
dium of decorative expression, the collec- 
tion defies written description, should be 
seen to be admired in all its creative, ex- 
pressive beauty. . . . For a starter (and 
perhaps where change is most demanded 
by today’s clients), the bedroom is com- 
pletely outfitted with more than a trio of 
coordinated settings including beds, dress- 
ers, night tables—the gamut for a beauti- 
ful room. Later, the rest of the house will 
get its share in this totally new concept 
of ‘“Provincial-type” furniture a happy 
prospect for all of us who are constantly 
on the lookout ‘or something-new with 
the appeal of sormething-old for our most 
discriminating cl ents. 


Wrought with Wire 
and Iron 


In our peripatetic search for market in- 
formation we occasionally stumble upon 
a trade source which, although long 
established, had hitherto been only a 
name to us. Such was the case with the 
Wire Frame Shop, and when someone 
mentioned having found a handsome wire 
bird cage there, we hopped over to their 
showroom at 518 West 5lst Street, New 
York. There we found not only bird cages 
but a myriad assortment of home and gar- 
den accessories, lighting fixtures, furniture 

and a competent staff of workmen who 
stand ready to carry out any special 
order designs you may have brewing yet 
do not know where to have made up. 
Wrought iron and wire are just about 
the only materials used, but there seems 
to be no end to the number of things 
into which they can be fashioned. Iron 


leaf wall sconces and chandeliers are a 
speciality of the shop, and there are a 
score of stock designs from which to 
choose. Prices are far below any we know 
for items of the same quality. An eight- 
candle wall sconce 27” high, for in- 
stance, retails at about $24.00. Chande- 
liers in a number of different styles are 
made for candles or electricity. Chairs, 
bar stools, end tables, flower stands and 
plant holders, bed backs with scroll or 
geometric designs are but a few of the 
many other interesting pieces to be found 
at this creative shop. All items are avail- 
able in black, white, or gold and, at an 
additional charge, in special colors. A 
price list and brochure are available 
upon request. 


At Finland House—A Room 
Fullof Lights 


Paavo Tynell has set Finland House, at 
41 East 50th Street, New York, aglow 
with bright lights. His original designs 
and his Finnish adaptations are displayed 
to advantage in the atmosphere of Fin- 
land House’s sleek new showroom de- 
signed by Gerald Muscott and George 
Raustiala. Tynell’s chandeliers and fix- 
tures seem to float through the spacious 
and airy expanses they have created, prob- 
ably because he is a master of the deli- 
cate line. He has added to Finland 
House’s collection more bell-shaped and 
domed brass-shaded lights, and brought 
to it new conical aluminum shades in rich 
colors. A few of the Finland House fix- 
tures have been clamped to electrified 
wooden beams which are suspended from 
the ceiling of the showroom. Similar ar- 
rangements are often used in Finland 
because they allow for free placement of 
the fixtures. Some of Tynell’s floor lamps 
hold light in shallow pierced brass bowls 
supported by curved brass stalks which 
can be easily flexed. But light is cast most 
imaginatively, perhaps, from two of Ty- 
nell’s chandeliers. A bouquet of snow 
crystals held aloft on glass stems, is one 
of the most charming of all the chande- 
liers at Finland House, and hanging can- 
delabra, with polished brass holders and 
thin tubes of glass shaped like candles, 
is one of the most delicate. For the ques- 
tion of lighting the modern room, Finland 
House has most of the answers. 


Custom TV Cabinets 


Designs to suit all tastes and prices to 
fit any budget—that is the headline news 
about the television, radio and Hi-Fi 
cabinets in the new showroom of Mid- 
town Cabinet Sales, 160 East 56th Street, 
New York. Under the able and amiable 
direction of George Daleo, whom many 
interior designers will remember for his 
thirty five years experience as a cabinet 
maker and designer of fireplace equip- 
ment, the showroom offers one of the 
largest assortments of styles and finishes 








in cabinets that we have ever seen. 
There are dozens of traditional models— 
elegant credenza types, Chinese lacquered 
pieces, distinctive mahogany cabinets 
with gold strip decoration to simulate 
inlay, French provincial and other period 
designs. A new “Contempora Group” of 
cabinets is outstanding both from a func- 
tional and a design point of view. The 
cabinet bodies are low scaled units which 
are interchangeable with a variety of 
simple, off-the-floor bases. As with the 
traditional models, there is a wide choice 
of woods and finishes. We particularly 
liked a new three-way combination de- 
sign in light wood with cane doors, the 
body resting on a base with V-shaped 
legs. Any of these cabinets are flexible 
as to the combinations for which they 
can be made. Radio-phonograph and 
television may be installed in a single 
cabinet with either the radio-phonograph 
or the television being replaced by a bar 
if desired. A separate unit for Hi-Fi 
phonograph is also possible with most of 
the models. And if the size or design does 
not meet your client’s specifications, Mr. 
Daleo will build a cabinet in the desired 
size and unit combination. An illustrated 
leaflet showing some of the different 
styles of cabinets will be mailed upon 
request. 


Beauty for the Floor 


An excellent way to add richness and 
beauty to a room is the use of striking 
floor coverings. The hand woven Alpuj- 
arra rugs at Ohan Berberyan, 603 Mad- 
ison Avenue, New York will perform 
just such a service. The brilliant colors 
and handsome designs of these rugs would 
add a touch of warmth to any room, and 
they are particularly striking as a note 
of contrast in a contemporary room in 
which colors and simply designed fur- 
nishings are kept on a low key. Mr. 
Berberyan has seven or eight new designs 
in these beauties from Spain. Typical of 
them is the “Carmencita” which has a 
pattern similar to that used in Spanish 
shawls with wild roses in natural colors 
on a plain off-white background. There 
are several stock sizes from which to 
choose, or they can be woven in any 
size. Prices are amazingly low: a 10’ x 
13’, for instance, retails at $450. Some 
unusual effects have been achieved in 
rugs of traditional Aubusson as well as 
modern designs which have been woven 
in Spain using the Alpujarra technique, 
and one may also obtain handsome re- 
productions of many rare antique rugs 
at quite reasonable prices. Perfect for 
informal rooms of small or medium size 
are the copies of Bessarabians which 
show a French influence but have a 
rustic feeling in their simple composition. 
In addition to his Alpujarras and repro- 
ductions, Mr. Berberyan has one of the 


Continued on page 36 
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so many decorators are using 


LACON TOP GRAIN LEATHER 


11 shades in the Pastel Range e 

series #30089 to 30099. e 
2 

12 shades in the Standard Range . Color, as developed by 

series #30102 to 30139. ps Lehman-Connor, contributes greatly to the 
° demand for Lacon Top Grain Leather. The 


12 shades in the Glazed Range 
series 730150 to 30162. 


° exquisite pastels, rarely expected in leather, 
are a source of new character and charm for 
decorative schemes ...the glowing richness 

of the darker tones multiply the many 
instances where uniquely distinguished effects can 
be obtained with leather. 


Finish is another important factor in making this 
superb leather so diversified in its uses, a 
delight alike to decorator and upholsterer. 
Pioneer over 20 years ago (in 1931) in introducing 
the leather medium for decorator purposes, 
Lehman-Connor has now perfected a 

glazed finish. The Glazed Group features a 
lustrous, soft sheen — retaining the smooth, 
supple quality which identifies the 

Standard Group. 





Leather, as you see it at Lehman-Connor 
in Lacon Top Grain, is indeed divine spark to new 
inspiration and originality. 





Main offices and showrooms, 509 Madison Ave., New York 22; Boston, Chicago, Philadelphia, Dallas, San Francisco, Los Angeles 
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Yesterday’s Elegance 


for Today’s Interiors... 


TABLES 
by 


ictorian 


Victorian creates these authentic 
heirloom reproductions for 


today’s romantic living. 
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Wonderfully useful in traditional 
or contemporary settings... 


so versatile, you'll think of 1001 


a 


creative ways to use them. 
Exquisitely hand-carved solid 
Honduras Mahogany, topped 
with rare, imported 


Italian marble. 
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MONTGOMERY, ALABAMA 
The Cradle of the Confederacy 
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June 22nd to July 3rd 











The 
International 
Home Furnishings 
Market 


209 Lines of Furniture and Bedding. 
$48 China, Glass, Pottery and Gift Lines. 


476 Lines of Housewares, Appliances, Radios 
and Televisions. 


174 Lines of Curtains, Draperies and Fabrics. 
134 Lines of Floor Coverings. 

125 Lines of Boys’ Games and Wheel Goods. 
224 Lamps, Shades and Lighting Fixture Lines. 
161 Linens, Beddings and Domestic Lines. 
1451 Lines, Men's and Boys’ Wear. 

$24 Infants’, Children’s, and Girls’ Wear Lines 


561 Women’s Wear, Lingerie and 
Accessories lines. 


5387 Lines under One Roof 
















Only here can you enjoy all these comforts 
and advantages — unexcelled parking and 
transportation facilities . . . eleven air condi- 
tioned, modernized restaurants . . . 30 express 
elevators every minute . . . The Mart's own 
stimulating, pace-setting homefurnishings ex- 
hibitions, and 80% of The Mammoth Mart is 
now entirely air-conditioned! Here under one 
5 acre roof the 7th Heaven convenience and 


service that no wholesale market can equal. 


AGAIN-—THE MART’S Free Bus Service—Buses from all loop hotels to The Mart every ten minutes from 7:30 a.m. ‘til 10 a.m. 
Return schedule from 4 p.m. to 6 p.m. And twice-an-hour-during-the-day bus service between The Mart and Furniture Mart. 


The Merchandise Mart 


SHOW-PLACE OF AMERICA'S BEST-KNOWN BRANDS 
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AMERICA’S FOREMOST DESIGNER OF CUSTOM MADE HEADBOARDS AND BEDDING 
ALSO: SOFA BEDS * FRENCH PROVINCIAL FURNITURE * UPHOLSTERED PIECES 
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for outstanding new designs 











. best sellers for your meee 
fall business and ‘‘Home Jf 


Fashion Time" promotions. 


GRAND RAPIDS 
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June 15 thru 25 





ad MICHIGAN DAY, Tuesday, June 16 
@ JUNE JUBILEE JAMBOREE, Thursday, June 18 


GRAND RAPIDS FURNITURE EXPOSITION ASSOCIATION 
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largest and finest collections of antique 
rugs in America. Aside from their great 
beauty, many are interesting because of 
the historical personages with whom they 
were associated. In his showroom now, 
for instance, is a needlepoint rug with 
a téte de négre background and floral 
designs in soft blues, green, brown and 
gold, which was made by Marie An- 
toinette. Mr. Berberyan takes a rather 
paternal feeling of pride in all his rugs 
and can tell you in a moment who owns 
any of them. Clients of yours who buy 
from him will be added to an impressive 
list which includes such celebrities as 
Alfred Vanderbilt, Clara Booth Luce 
and Katharine Hepburn. 


New Fabric for Curtains 


A new curtain fabric called Goatspun 
should prove a delight to interior de- 
signers who may need yards and yards of 
curtain material with which to work 
wonders with a decorative scheme. Goat- 
spun is a blend of richly textured sheer 
goats’ hair, cotton and rayon resulting in 
a fine fabric available in natural or solid 
colors and a variety of patterns that will 
win favorable comment at once. It is 
made in a generous 51” width, too. (The 
natural fabric with a hint of black yarn 
threads running through it is our favorite 
because it retains this unique individu- 
ality even when dyed in any color!) This 
is the perfect fabric for contemporary 
styled rooms with long stretches of win- 
dows to be curtained. For liberal sample 
swatches and the name of the jobber 
nearest you, write to Goatspun, Inc., 525 
Seventh Ave., New York. 


More Antiques at 
Falasco-Smith 


It takes a truly enterprising connoisseur 
to ferret out good antique pieces today 
in the much-plundered European mar- 
ket. Vincent Falasco of Falasco-Smith, 
148 East 54th Street, New York, can 
well lay claim to that title, for the batch 
of unusual French antique pieces which 
he has brought back from his latest 
European jaunt will whet the decorating 
appetites of even your most discrim- 
inating clients. There are several items 
of the now popular Directoire period: a 
pair of short poster beds, somewhat 
larger than twin size, with trompe loeil 
panels grained to look like wood, and 
trimmed in colors of charcoal, grey and 
buff; several open arm chairs, painted 
and with a 
straight lines making them suitable for 
From the Louis 


white, design of simple 


contemporary settings 


XV period are four red leather oak chairs 
which blend nicely with a newly ac- 


quired circular dining table, scaled small 
enough for even a dinette. Mr. Falasco’s 
buying spree also included some hand- 
some accessories as well as a number of 
objects which although they once served 
for quite different functions can be used 
effectively today for decorative purposes. 
Glass finials from old French staircases, 
for instance, make unusual paper weights 
or they can be used as objets d’art on 
breakfront shelves. Several which caught 
our eye were of plain glass, mercury 
glass and one of chartreuse color. Faience 
cats with green glass eyes, black bronze 
figures, a chandelier of téle leaves and 
white porcelain flowers, and a pair of 
bouillotte lamps in bronze doré are but 
a few of the many other pieces which go 
to make up this collection of Falasco- 
Smith antiques. 


The Stiffel Collection: 
New Light From The East 
Like an Oriental treasure-trove, Stiffel’s 
new collection of Eastern designs is a 
treasure chest full of discoveries. A fresh 
breeze of inspiration has touched every 
one of these adaptations of lighting fix- 
tures from the Far East. Mandarin oil 
lamps, whose shafts were once encased in 
split bamboo, have been dressed up by 
Stiffel designers in polished walnut, but 
the tiny brass wheels below the pedestals 
in the original lamps an air intake,) and 
the chains and wick-turners have been 
faithfully copied. An apothecary lamp 
with brass shaft, framed by teak supports, 
topped by a grass cloth shade with scenes 
of a miniature tea garden, is one of Stif- 
fel’s most handsome pieces. And one of 
its most unusual is a copy of an opium 
dealer’s balance mounted on a tiny opium 
storage chest The balances are finely 
crafted of glowing brass, and the chest 
(with two little drawers which slide out) 
is made of mahogany. An Oriental candle- 
stand, also with brass fittings, and with 
four walnut buttresses surrounding the 
long candlestick, was set atop a small 
brass tray by Stiffel designers, and makes 
a charming informal lamp adaptation. A 
few of the pieces are copies of historic 
Western household equipment, such as a 
provincial tripod lamp of the Louis XVI 
era, given up-to-date treatment with a 
narrow shade of bouclé, and a charming 
American oil lamp in glistening silver, set 
on three silver and enamel legs. Its shade, 
laced at the edge, is of soft creamy horse- 
hide. But for most of the pieces in its new 
collection, Stiffel took a long look back 
upon the relics of Oriental culture. Their 
lamps, all equipped for three-way light- 
ing, will fit neatly into any home, modern 
or traditional. And for a room of the 
West—they are delightful reminders of 
the East. 








Accents from the Past 


In the pre-movie and television days of 
the eighteenth-century when leisure was 
time channeled into more creative out- 
lets, it was a custom among ladies and 
gentlemen of gentility to keep large al- 
bums in which friends were asked to 
display their artistic abilities in water 
colors and drawings. The results were 
remarkably professional and charmingly 
naive in many cases, and Mr. Richard 
Decker, who has long made a hobby of 
collecting such mementos of the past, 
has scores of these delightful water colors 
in his fascinating shop at 141 East 54th 
Street, New York. Most of the albums 
from which he has gathered these water 
colors came from England and consist of 
picturesque country scenes, flowers, birds 
or rural subjects. Mr. Decker’s little shop 
also holds a varied collection of objets 
d’art, curios, antique accessories, old 
prints and other memorabilia. If you are 
looking for authentic antique frames, 
for instance, this is the place to bring 
your client. The frames are mostly of 
small size, in all shapes— of brass, wood, 
or wood with brass ornamention—all 
wonderful for picture groupings. And 
perfect for such frames are the old prints 
in Mr. Decker’s collection: flowers, an- 
imals, fruits, butterflies and some hand- 
some Cruikshank illustrations. The vari- 
ety of things in this old curiosity shop 
defy numeration, but we feel we should 
mention that if your client is thinking of 
adding a collage to her decorative 
scheme, this is the place to find all sorts 
of odd and unusual items for making 
one, such as old playing cards, bits of 
antique wallpaper and old Valentines. 
And speaking of Valentines, they just 
about describe this shop: small, colorful 
and slightly sentimental. 


Panoramic Color Prints 


Thanks to a new West Coast firm it is 
now possible to obtain natural color, pho- 
tographic murals from Kodachrome, Ek- 
tachrome, or Ansco color transparancies 
in sizes from 8” by 10” to 40” by 60”. 
This should prove a boon to interior de- 
signers who are looking for new ideas to 
accentuate the walls of offices, public 
buildings or even dens and playrooms. 
Transparancies of outdoor scenic shots, 
figures, fabrics, intricate machinery can 
be reproduced faithful to color and detail. 
A brilliant effect with contrast of depth 
and color is achieved by a special dye 
process and a translucent backing to be 
illuminated from behind. In addition to 
custom murals there is an extensive group 
of stock prints which are available from 
the firm’s library including large size 
ocean, desert and mountain views and 
several figure studies. For literature and 


prices, write Panorama Color Prints, 
1817% W. Glenoaks Blvd., Glendale, 
California. 
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AN INVITATION 


Accredited Decorators and Dealers 
are cordially invited to see 
our complete line of distinguished 
period and contemporary furniture at our beautiful 
new space (No. 6-166) on the 6th Floor 
of the Merchandise Mart, Chicago. 
Or visit our showrooms at 1 Park Avenue, New York 
and in the other cites listed below. 





ROMWEBER MODERN ORIGINALS 


Harold M. Schwartz, Designer 


FRENCH PROVINCIAL 


Louis J. Farey, Designer 


VIKING OAK 


P. Bernard Bruening, Designer 


ROMWEBER 
INDUSTRIES 


BATESVILLE, INDIANA 
Master Made Furniture Since 1863 


NEW YORK CLEVELAND ST. LOUIS 
CHICAGO DETROIT LOS ANGELES 


AMERICAN FURNITURE COMPANY ° BATESVILLE CABINET COMPANY 
THE ROMWEBER COMPANY 


Write for brochure showing the complete Romweber line 





INTERIOR DESIGN MAY 1953 37 





The Tempestini-Designed 
STA-OUT Group: wrought 

iron outdoor furniture protected 
against corrosion by the 
exclusive NEVA-RUST* process. 
Comfortable even without 


cushions, it is made only by 


Salterini 


£3690 Spring Chair, E3688 Arm Chair (with pull-out tray), 
3507 End Table, E3686/2-3-4 Sectional Sofa, 


3506 Nest of Tables (Three), Available in 8 customized finishes 


write for new catalog 





It is not genuine Salterini without this seal on the frame ( Salterint VEVA-RUST *Reg U. S. Pat Off 


GUARANTEED AGaimST BUST FOR 6 YEARS 





JOHN B. SALTERINI CO., INC. «© 510 EAST 72nd STREET + NEW YORK 21, N. Y. 
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SHOWROOM SCORES SPONTANEOUS HIT 


The Critics Salute! 


The Public Approves!! 
J 


“b the talk of the town 


the gossip of the trade 


DESIGNERS OF THE WORLD'S FINEST FURNITURE 


222 EAST 46 STREET, N. Y. 17 * PHONE MURRAY HILL 2-4852 











FURNITURE BY JOHNSON-HANDLEY-JOHNSON 


In one comprehensive display, Knapp & Tubbs offer you 
the most complete choice of modern furniture designs 
available anywhere in the country. That is why it is 
so much easier to make the right choice at K & T. 


Mheays Hil of the best dence flail / 


CHICAGO Los ANGELES 
MERCHANOCISGE MART 6776 Bevery BivoO. 
Representing 
BAKER * WIDDICOMB * JOHNSON-HANDLEY-JOHNSON 
JOHN WIDDICOMB © KINDEL*® © MELDAN® ecwicaco omy 
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In this view from backstage 
the method of construction 
is revealed as an admirable 
example of resourcefulness in 


stage designing. 


HE MONTH 





The treatment of the interior 
set makes the presentation 
outstanding, in both research 
and actual designing, as a 
smart TV production today. 


From the NBC TELEVISION OPERA SERIES 


Usually the television productions go 
unnoticed, the performers and orchestra 
engaging most of the attention. The set 
this month, however, is of such superior 
quality—resulting from much research and 
designing ingenuity—that is has been se- 
lected for mention and special comment. 

The set was designed for Suor Angelica, 
by Puccini. William C. Molyneux, staff 
scene designer, created it for NBC’s Tele- 
vision Opera Series. The scene is a con- 
vent to which Sister Angelica has retired 
to do penance. A vast amount of research 
went into it, and a vast amount of ingenu- 
ity. The pillars of the cloister, for example, 
are made of cardboard tubes from rolls of 
linoleum. When local prop shops failed to 
yield imitation cypress trees, real ones were 
brought from upstate New York. The floor 
of the set is painted photo paper, to sim- 
plify matters, since painting the stage 
would have necessitated “unpainting” it 


afterward. 
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A LUXURIOUS HI-PILE BOUCLE 











INDUSTRIES, INC 


NEW YORK 18, N. Y 


EXECUTIVE OFFICES: 119 WEST 40th ST. 


MILLS: Lo FRANCE, S. C. & PENDLETON, S. C. 


Ont., Con. 


Woodstock, 


lo FRANCE TEXTILES, itd., 


28 BRANCHES TO SERVE YOU WITH UPHOLSTERY & DRAPERY FABRICS & SUPPLIES 


CHARLOTTE 


CrICAGO 
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Mabehs and Importers of Fine Decorativé Fabrics ’ 
501 MADISON AVENUE, NEW YORK 22, NEW YORK 


In these heraldic emblems of the British throne, 


the Hawkstone cushion and the Treyes curtain, 


of perfection and versatility in art embroidery. 
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EXCLUSIVELY YOURS 


INTERIOR DESIGN is going into its 22nd year of publication. From its 
inception in 1932 its objective has been to serve the interior designing 
profession exclusively. 

To accomplish this we have been very careful not to be partial to 


any one period or style. We realize that an interior designer can work 


in any period or style depending entirely upon the desires and needs 


of his clients. 

INTERIOR DESIGN reflects this awareness. As a reader you can depend 
upon it to show the best in all periods and styles. There is a good 
balance between editorial and advertising material. The sources of 
supply in the editorial and advertising pages are the finest in the entire 
country. The Quality Sources feature in each issue is arranged in the 
form of a directory of the sources of supply advertised in each issue. 
It is a time saver for you. And it is the only monthly directory of sources 
published. 

When you read this, take a few moments and compare the editorial 
material with that of the other magazine or magazines in the field. If 
you have the time to write, we would appreciate your reaction. It will 
help us to make future issues of greater value to you. 

INTERIOR DESIGN is edited exclusively for you as a designer of inte- 
riors. As you probably have noticed we do not cater tu the architect or 
industrial designer. There is no attempt to encroach upon the preroga- 
tives of other magazines specializing in these fields. INTERIOR DESIGN is 


the only magazine published today that is exclusively yours. 


tranny Onder 


The new editorial and advertising offices of INTERIOR DESIGN are 
now at 201 East 56 Street, New York 22. Telephone PLaza 5-729]. 
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HOSPITALITY AT SEA 


When interior designer J. Frederic Lohman 
was first confronted with the task of recon- 
verting the yacht, “Vagrant,” for private 
luxury use, the task seemed almost to skuttle 
the imagination. Its new owners, Orion Ship- 
ping, were preparing for a three-month cruise 
to the Mediterranean, and their gear would 
be ready—anchors aweigh—in six weeks. The 
one-hundred-seventeen-foot craft herself was 
far from shipshape. Constructed in 1941 for 
Harold Vanderbilt with the powerful com- 
bination of motor for speed and sails to steady 
her, the “Vagrant” had weathered the un- 
relenting decorative hand of the United 
States Navy into whose service she found her- 
self pressed for the duration. Her brass had 
been painted against telltale wartime sparkle, 
her fine mahogany and teak decks and bulk- 
heads had been camouflaged into merky 


service tones that inspired no one, and—as 


WORLD’S LARGEST MOTOR- 
SAILER FEATURES LANDLUBBER 
COMFORTS STREAMLINED FOR 


THE HIGH SEAS 
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Fine teakwood and 
brass sparked with earth- 
toned colors offer an un- 
usual at-sea effect: full 
windows replace port- 
holes so that the view 
is nautically expansive: 
fabrics are chemically 


seaworthy. 


An easy lounge effect is 
achieved with neatly up- 
holstered chairs and 
sofas, tables and a desk 

all securely anchored 
against wave and mo- 
tion. Record cabinet, 
bar, and books com- 


plete built-in hospitality. 
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Elm plywood lines the 
dining bulkheads; mid- 
night green, moss, and 
vivid orange dramatize 
the all-teak furniture. 


Table extends to seat 


fourteen seafarers. 


SUMPTUOUS CHOW 





final indignation—she had even been sunk 
off the coast of Jamaica. Once salvaged, she 
was as sea-worthy as ever, but her decorative 
spirit was all but broken by the dreary inte- 
rior that must now be readied for light- 
hearted cruising and pleasure afloat. 

Designer Lohman’s first innovation was to 
avoid the obvious color clichés so often asso- 
ciated with every vessel from rowboat to 
liner. He disregarded the deep blues and 
greens of water and sky that his clients would 
certainly be seeing during their leisure hours 
on deck, and surrounded them, instead, with 
warm, earthy tones—browns and _beiges, 
burnt corals, sable pinks, and sophisticated 
accents of black and white. 

Everything considered in the decorative 


scheme had to be triple-tested for sea-worthi- 
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Dusty corals and lemon 
yellows are sharp against 
the white cotton carpet 
decking the master 
cabin. Storage space is 
ample behind _ sleek 
wood drawers: even 
comfort is shipshape. 
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CRADLE AT SEA 





ness. Fabrics must stand stable under the con- 
stant pounding of salt air and water, must 
maintain water- and mildew-proof aloofness: 
linens and cottons, therefore, were the unani- 
mous selections. Every piece of mobile furni- 
ture must be discreetly anchored in place so 
that skipper and guests would not find them- 
selves propelled across wave-tossed decks, yet 
these nylon-cord fetters must be as inconspic- 
uous as possible The complete gear of house- 
keeping—equally important on the high seas 
—had to be stored behind bulkheads or 
wherever it might easily be reached, but daily 
out of view. In the main cabin, a veritable 
living-room at sea—twenty-five feet idng by 
eighteen feet wide—the fireplace was re- 
moved as being too dangerous. In its place a 


network of bookcases, bar, and record cabinet 


Uncluttered in typically 
masculine sailor fashion, 


the boys’ cabin has red- 
and-blue plaid spreads, 
under-bunks and chest 
store minimum sea gear, 


red knobs enliven white- 
painted interior wood 
and bulkheads. 


Slightly less stark, but 
equally shipshape, guest 
cabin features mutations 
of warm beige to hot 
pumpkin, woodsy colors. 
Gear is stored behind 
closed partitions, a fan 
continues the sea breeze 
outside. 
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were installed—with the literature tactfully 
gripped by confining brass rods. One wall 
and the entire ceiling were of cork—acousti- 
cally excellent, chemically good, decoratively 
smart. Draperies had to be specially designed 
so that, whatever the slant of the ship, they 
would hang straight and true. In the dining 
salon, table, built-in lounge, and chairs were 
designed in magnificent teak. The table, a 
gracious setting for a small breakfast, was 
planned to swing around and extend to seat 
fourteen for a gala dinner: its subtle gallery- 
rail drops when the sea is calm. Every decora- 
tive touch was carefully investigated for its 
utilitarian possibilities: to wit, buttons hold 
cushions to the wall, prevent guests from 
being tossed about during chow-time. 

The master stateroom—twenty-five feet by 
fourteen feet—is fresh with all-cotton chintz 
in dusty corals, tans, and lime yellow on 
white, a lemon-yellow and off-white cotton 
corded bedspread set against the luxury of an 
all-white cotton shag rug. Portholes have been 
eliminated here to make way for wide win- 
dows—as they were in the main cabin—the 
better to admire sea and spray. Guest cabins 
accommodate another sextette of seagoing 


Continued on page 99 





FULL ENGINE, FULL SAIL 




























In sumptuous mood, ‘‘Park East’’ 
credenza is of bleached Hon- 
duras mahogany, hand-carved. 
72” long, 37” high. At Natale 


FURNITURE SPOTLIGHT 


IN A VARIETY OF MOODS AND 
MANNERS...DESIGNS THAT ARE 
TIMELESS IN THEIR APPEAL FOR 
MANY DECORATIVE SCHEMES 


Eye-catching member of the new 
“Definitive Modern” collection 
by Breger and Salzman in walnut 
and solid brass. Grosfeld House 
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Distinguished painted black and 
gold Regency arm chair has a 
Luxuriously baroque, this regal cane seat, lion’s head medallion, 
Louis XV chest has a marble top, is 33” high. The Nahon Co. 
is inlaid in Sweden with exotic 
delicacy. Porath G Magneheim 





























One of an almost-endless series 
of glass-topped tables with de- 
signs etched from underneath. 
From Harriton Carved Glass 





Authentic Canterbury stick lamp 





in mahogany has much versatil- 
ity, stands 55” tall. Basket Handsomely-proportioned arm- 
available alone, too. John Scalia less lounge chair in the sculp- 
tured manner: 31” wide, 33” 
deep, 30%” high. Cocheo 











FURNITURE SPOTLIGHT 







Foam rubber studio divan offers 
comfort in the form of wedge- 











shaped bolsters, measures 74” 
long, 30” deep. Lightfoot Studio 





Sleek-lined drop-leaf table in 
natural walnut and blonde fin- 
ishes opens to 72”, has patented 
sliding legs for bracing. Fabry 


Traditional credenza is high- 
lighted by brass grille and gal- 
lery; in mahogany or gold on 
black or white. Tradition House 
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Of unusual profile, this solid ma- 
hogany breakfront has holly in- 
lays, woven brass grille. 78” 
high. By Marmer of Boston 


Ever-popular in appeal, this fine 
mahogany cockfighting chair is 
made in England, may be covered 
to order. Wood and Hogan 
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Sleek new table in chic ‘‘Pomp- 
eian Classics’’ features brass, 
wrought iron, marble. Heights: 
42”, 29”, 19”. The Blackamoor 


on 





vl 











Stately Directoire sideboard in 
the finest fruitwoods has a mar- 











ble top, measures 35” high by 
72” wide. Cassard-Romano Co. 













Comfortable and handsome: this 
new Récamier chaise richly up- 
holstered and featuring brass- 
tipped feet. Kittinger Company 


Combination of possibilities in 
new group based on a plastic 
moulded drawer. Wrought iron 


or wooden legs. Advance Design 
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FURNITURE SPOTLIGHT 





A gracious sofa. . . tufted back 
and arm, fringed skirt, and twin 
cushions. 95” long, 43” deep. 
At Veit Furniture Corporation 





Biedermeier duo in distressed 
fruitwood with black highlights: 
chair by Paul White, cabinet by 
Carl Norris. P. Nathan Sons, Inc. 
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MINIMUM HOUSE 
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There exists in America today the great- 


BIG OPPORTUNITIES AWAIT 


est opportunity ever presented to interior 


THE INTERIOR DESIGNERS designers. We refer specifically to the 
minimum house—whether separately de- 
OF SMALL HOMES 

signed by an architect, built as a model 

house, or as merely a unit in a housing 

development. There are many commu- 

nities throughout America with popula- 

tions ranging from approximately 1,000 to 

about 12,000 in which towns the services 

of capable interior designers are altogether 

unavailable. Each year houses of partic- 

ular design for particular clients are built 

torage space for table linen, in these communities, many of which are 


lver and china, make a ba} ; ¢ 
a adie the lett for immediate sale. There are not many, 
tne window : the eft 

aurel-green wall is @ con- of course, in any one year in any one such 

tinuation of the living-room 


end u all. 
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The fireplace was _ rede- 
signed, framed in slate and 
raised off the floor to gain 
additional interest, and the 
free-form fieldstone hearth 
made flush with carpet. 


Exterior view of house, typi- 
cal of many of the better de- 
signed houses throughout the 
United States. 














60 


The partition between entry 
and living room was replaced 
by two cabinets connected 
with an overhead light cove. 


Closet and dressers in the 
large bedroom are built into 
a recess, all doors are on 
overhead tracks and all 


drawers on roller bearings. 


community, but the building program is 
a steady one and goes on year after year. 

Likewise there are hundreds of com- 
panies, dealers in either lumber or brick, 
serving the building needs in these com- 
munities, who would welcome the oppor- 
tunity to cooperate with interior designers. 
In most such towns the houses range from 
approximately 900 square feet to about 
1,500 to 2,000 square feet. It is in this 
range of houses where opportunity in a 
great untouched market awaits the in- 
terior designer, if he will only go after it. 

The generally accepted idea is that 
only the well-to-do client can afford the 
professional services of the interior de- 


signer, although INTERIOR DESIGN 


Continued on page 84 
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View in large bedroom, 
showing sitting group and 
desk-dressing table. 


MINIMUM HOUSE 





NITCHEN 





PASSAGE 















Plan of house showing layout of furniture. 
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CONFERENCE 


The twenty-second annual conference 
of the American Institute of Decorators 
was held at the Hotel Waldorf-Astoria in 


New York, March 28-April 2. The first FIRST AWARD Danish beech 
chair with hinged back. By 
Count Sigvard Bernadotte. 
bers in attendance, a business meeting Executed by John Stuart 


day opened with the registration of mem- 


with the annual reports of the National 
Committees, and the election of governors 
and officers. 

New officers elected were as follows: 
Governors H. Clifford Burroughes, Chair- 
man, New Canaan; A. Ralph Anthony, 
3oston; Karl Bock, New York; Jack 
Cameron, Miami; J. H. Leroy Chambers, 
Baltimore; George H. Clark, Boston; Ly- 
man W. Cleveland, Philadelphia; Miss 
Inez Croom, New York; Mrs. Lucy Drage, 
Kansas City; Mrs. Elisabeth C. Draper, 
New York; Miss Mary E. Dunn, New 
York; Mrs. Frances W. Grafton, Tacoma; 
Harold W. Grieve, Los Angeles; Miss 
Dorothy G. Helmer, Indianapolis; Mrs. 
Jeanne Henkel, Detroit; Miss Mildred 
Irby, New York; Robert L. Jacobson, 





Continued on page 90 
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A.1.D. 


marble top. By 
Pahlmann, A.I.D. 
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CITATIONS 


HONORABLE MENTION Nat- 
ural walnut sideboard with 


William 





FIRST AWARD Fiber Glass 
Lurex Texture wall-cover- 
ing. By Estelle and Erwine 
Laverne. Executed by La- 
verne Originals, Inc. 





FIRST AWARD Linen case- 
ment cloth. By Karl Laurell. 
(Two other First Awards 
won by the same designer; 


one other First Award, linen 
and metallic casement cloth, 
by Dolores De Maria.) Ex- 
ecuted by Plymouth Colony 
Weaving Shop. 
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DECORATION 
-1953 


In conjunction with the A.I.D. 
Conference there was held an ex- 
Decoration—1953 which 


hibition, The material on a revolving 





was open to the public. The dis- ottoman repeats the Tolland 
gold and white fabric, from 








c Vv . 3 > ’ Ss > : >S >f > , . . 
plays consisted of a series of new Standard Trimming Co., on 


and distinctive room-settings and the walls in a@ setting fea- 
turing furniture by Pizzillo 














presented the latest trends in in- 
terior design. This exhibition of 
decorative displays provided op- 
portunity for the public to view 
all types of homefurnishings prod- 
ucts of quality in craftsmanship 


and design, available through the 





established interior designer. Fabric display featuring a 
new sheer, “Chariot Race,” 
with chintz to match, adapt- 
rics, wall coverings, floor cover- able for curtains and uphol- 
stery, by J. H. Thorp & Co. 


Many new furniture pieces, fab- 


ings and decorative accessories 
were introduced to the public for 
the first time by the Decorative 


Trades. 





An 18th-century setting for 
tea service, by Great Names 
From Great Britain, features 
gold damask curtains and 
polished parquet floor. 
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Exotic accessories and color 
contrast dramatize the vig- 





nette of modern fabrics by 
Boris Kroll Fabrics, Inc. 







Mellow Italian cherry fur- 
niture with brass trim is 





shown against white walls 
and black floor in the setting 
by Allan McGeher, A.I.D., 
for Baker Furniture Co. 






















Variety of lamps of all types 
—antique, reproduction and 
modern—shown with com- 
plementary handmade 
shades, all by Paul Hanson 


“Thailand,” newest wall- 
paper mural by Murals, Inc., 
is used by John B. Wisner, 
AJI.D., as a dramatic back- 
ground for furniture 6) 


Fick s Reed. 
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A summer garden house fea- 








Fabrics woven for the Cor- 
onation of Elizabeth II in- 
clude the Royal Purple 
hand-woven velvet and the 
famous Cloth-of-Gold shown 
by Arthur H. Lee @& Sons 











How an amusing interpreta- 
tion given fabric and wall- 
paper may be turned into a 
feature for an_ attractive 
room is the theme of the 


setting by Greeff Fabrics, Inc. 
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Group of luxurious fabrics, 
including taffetas, brocades 
and satins, as exhibited in 
a dramatic setting for Jofa. 
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A colorful grouping that can 
be used either for cards or 
full-scale dining has been as- 
sembled in a _ setting by 
Melanie Kahane, A.I.D., for 
the Nahon Co. 


A room setting featuring the 
prize-winning Danish beech 
chair, designed by Count 
Sigvard Bernadette, and 
free-form table with marble 
top, for John Stuart, Inc. 


Two fireplaces, one a formal 
marble example with rolling 
screen, the other a floral tile 
type with pine are featured 
with andirons and other ac- 


cessories by Wm. H. Jackson 


A woven wood “Temlite” 
draw-curtain, painted with a 
diamond pattern, is the new- 
est offering of Holland 
Shade Co. 


How a tiny room on two 
levels can be both a study 
and a game room is here 
shown by Designer Edward 
Wormley for Dunbar Fur- 


niture Corp. 





Brilliant black and _ white 
decorative scheme with ac- 
cents of gold give a feeling 
of space to the setting for 
furniture by Molla, Inc. 





' 
i Room setting featuring a 
i new grouping of furniture 


designed by T. H. Robsjohn- 
Gibbings, A.JI.D., for The 


Widdicomb Furniture Co. 
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A bed-sitting room with raw 
silk walls is designed by John 
Gerald, A.I.D., as a back- 
ground for beautiful furni- 
ture in dark woods exhibited 
by Kittinger. 





Dining room by John B. 
Wisner, A.JI.D. features 
cane-paneled walls, white 
carpet and fruitwood dining 
group and painted break- 
front by John Widdicomb 


Furniture sceled to meet to- 
day’s demands has been set 
against a contemporary 
background by Interior De- 
signer Celia Endore, A.I.D., 
for H. Sacks & Sons. 
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Setting featuring many new 
shadings, textures and orig- 
inal designs in carpet woven 
up to 78 feet in width, as 
presented by Edward Fields 


fashion decorative fab- 
including printed silks, 
loths and textured 
exhibited by 


Versatility and fine design 
are emphasized in this set- 
ting featuring colorful fab- 


rics by Goodall and furni- 
ture by DeGaal & Walker. 
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Corner of a city apartment 
by Jean Nicolesco-Dorobant- 
zou who has combined tra- 
ditional and modern design 
to feature a unique use of 
fabric and trimming by 
Scalamandré Silks, Inc. 


A modern rendition of French 
classicism with antiques as the 
medium, in an apartment 
overlooking the Seine, was 
the theme of the display by 
Leonard Hutton. 


Display of floor coverings, in 
a wide range of patterns and 
textures, exhibited by Simon 
Manges & Son. 


Setting featuring antique 
Regency furniture from the 
Symons Galleries and a 
background of hand-printed 
wallpaper from Nancy 
McClelland, Inc. 
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The French Provincial mood 
is captured in the setting 
authentic 18th- 


reproductions by 


featuring 
century 


Meldan Furniture 


Modern wrought iron ac- 
cessories designed by Frank 
Vicovari, and_ gilt-framed 
mirrors and sconces in the 
traditional manner, as fea- 
tured by Import Mirror and 
Wall Accessories Corp. 


Simple, yet most effective 
display of spun rayon and 
cotton fabrics showing case- 


ment materials featured by 


;Morton-Sundour. 


Attractive room setting in 
the modern manner, polished 
leather combined with sleek 
modern walnut furniture by 
Grand Rapids Bookcase & 
Chair Co. 
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Beautiful sheer silks, chint- 
zes, taffetas and antique 
satins, as displayed by Her- 
bert Fouts Textiles. 
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A semi-transparent drapery 
fabric, “Sea Grass,” inspired 
by today’s trend of inside- 


outside living, is featured by 


Goodall Fabrics. 
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Delightful Italian alcove 
with white walls and trim 
matching the fabric at the 


window and upholstery, as 
designed by Elisabeth 
Draper, AI.D., for Fortuny 


A pristine, monochromatic 
and well-planned decorative 
scheme is evident in the liv- 
ing room designed for fur- 


niture by Phillip Enfield. 








A.1.D. 


PRESIDENTS 
MESSAGE 


If I were psychic I might portend 
future “decorating” events, the number 
of A.I.D. members by 1960 or other 
factual data. But I am not psychic. 

However, it would seem to me that the 
future of any organization is dependent 
to a great degree upon the cooperative 
spirit of its members, their interest in 
what happens or can happen to its future 
and the development of a better relation- 
ship, in our case, with the trades, the 
allied professions, the press, potential 
members, clients and the public-at-large. 

The privilege of being a member of 
the American Institute of Decorators 
evidentally means something to a great 
many people. The expressions of the 


j faces of those young designers receiving 


their awards in the Student Design Com- 


_—— 


petition at the recent Forum, indicated 
a terrific interest and belief in our Insti- 
tute 

The frequent and lively discussions at 
the recently concluded 22nd Annual 
Conference between members from vari- 


ous parts of the country on many subjects 





C. Eugene Stephenson, President 






















regarding our profession, revealed a very 
healthy interest. I doubt that our mem- 
bers would have taken a week of their 
time or a goodly amount of their sub- 
stance to come from all parts of the 
country to attend the Annual Conference 
unless they felt it worth the trip. 

Nor does a top-flight interior designer 
put aside his own interests for three or 
four weeks to organize, produce and pre- 
sent a very original homefurnishings 
show, complete with name stars, per- 
sonalities and home fashion importance, 
as William Pahlmann did, unless he is 
“sold” on the American Institute of De- 
corators. 

It was of particularly significant inter- 
est to me recently, to learn that a member 
of our organization who has given of his 
time and energy unstintingly for many 


Continued on page 87 
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H. Clifford Burroughes 


THE CHALLENGE 


For over 21 years, the Amer- 
ican Institute of Decorators has 
conducted a stimulating and far 
sighted educational program to 
improve the academic _back- 
ground of all those engaged in the 
decorative field. 

This has been made possible 
through working closely with 
schools and colleges so that today 
some colleges are offering degree 
courses for interior designers. It 
has been the goal of not only our 
educational program, but also of 
all the American Institute of Dec- 
orators membership, to improve 
the standards of our profession 
and to pave the way for students 
to enter this field with confidence 
and assurance for the future. 

Through the American Insti- 
tute of Decorators’ Student Com- 
petition, conducted for the past 
fifteen years, it has been possible 
to measure to some degree how 
students are being prepared for 
the field of interior design. This 


Continued on page 85 
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Mrs. M. M. Girard 


REPORT ON THE A.I.D 


Rumor was confirmed by fact 
at the twenty-second annual con- 
ference of the American Institute 
of Decorators, at the Waldorf- 
Astoria hotel in New York, when 
Mrs. M. M. Girard formally ten- 
dered her resignation as executive 
secretary on March 29, 1953 at a 
meeting of the National Board of 
Governors. She informed the 
Board that she planned to take 
an extended vacation. The reac- 
tion to the announcement, never- 
theless, amounted to shock, for 
the resignation brings to a con- 
clusion an association of more 
than twenty-one years. It also 
brings to an end a relationship 
that has been so close between 
her and the Institute that all find 
it difficult to imagine the A.1.D. 
without her, simply because in 
their minds there has never been 
anyone else. 

In a_ recent interview with 
INTERIOR DESIGN she related what 


she considered were the important 


Continued on page 88 





Karl Bock 


VOTE OF APPRECIATION 


“Whereas during the past six 
years Karl Bock has rendered dis- 
tinguished service to the American 
Institute of Decorators as a mem- 
ber of the National Board of Gov- 
ernors, as President, Chairman of 
the Board, Chairman of the Com- 
mittee on Finance, Exhibitions 
and Trade Relations; 

“Whereas he has generously 
given of his time and talent to the 
Institute in constructive thought 
and disinterested devotion; and 

“Whereas his consistent ad- 
vocacy of the highest standard of 
ethics, ideals, integrity, his clear 
judgment, wise counsel and far- 
reaching vision have largely con- 
tributed to the development, prog- 
ress and success of the Institute: 

“Whereas his fine qualities of 
mind, heart and spirnt, and his 
consideration for the opinions of 
others, have won for him the re- 
spect, admiration and affection of 
his associates; 

“Therefore be it resolved that 


Continued on page 87 


LAKESIDE HOUSE 


SIMPLIFIED MODERN 




















LIVING WITH A WOODLAND VIEW 


Nestled in a secluded wooded section near Dan- 
bury, Connecticut, and overlooking the refreshing 
blue-green of Candlewood Lake is a compact little 
house designed by interior-designer-architect Nor- 
bert L. Troller. It’s a friendly little house, intended 
for the relaxed living of a childless couple who 
entertain casually and who wanted specifically a 
good view of the lake from every point in the 
house. To answer that request, the designer put 
two great window-walls as the north and south ex- 
posures of the all-encompassing living-dining-room 

an uncluttered area measuring thirty-seven feet 
by sixteen feet. He shut out the harsh mid-day sun 
with venetian blinds, then draped luscious widths 
of opaque casement fabric on both sides permitting 
light to filter through, and to offer—at the same 
time—complete privacy from the occasional chance 
wanderer from the beaten track. Structurally, the 
house itself is good design, and the visitor notes 
with pleasure the green asphalt shingled roof that 


blends with the leaves of spring and summer, the 


Unpretentious pine waxed to a 
fine finish sets off the exposed 
fieldstone fireplace wall flank- 


ing the outdoor view. 
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sturdy fieldstone masonry construction that is car- 
ried right into the texture of the interior via the 
dramatic firewall. From the small entrance hall 
design and texture become evident. Blending with 
the exposed fieldstone mantel are walls and beams 


of pine waxed to a warm finish, and the floors— 





built of oak strips for hearty use—are partially 
covered with a rug of hemp squares sewn so that 
light cross-textures them into a diagonal pattern. 
In the fireplace corner conversation and entertain- 
ment—radio and television—hold sway. The cor- 
ner sectional and the modern chairs grouped about 
are foam upholstered; one of the latter in red 
plaid, two in a striking black-and-white. Light is 
subdued and comes primarily—with the exception 
of several well-chosen lamps—from concealed 
fluorescent strips hidden in the drapery valances. 
On the opposite end of the great living area the 
dining alcove suggests culinary hospitality with no 
fuss. Chairs are bright red with chromium legs, ar- 
ranged for dining under a natural cream paper 
lantern. A two-way door connects this section to 


the well-equipped kitchen. 
& 
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On one side of the fireplace an 
antique angel overlooks the 
foam-upholstered lounges, gives 
nod to the wrought iron chan- 


delier. 


Enlargement of the massive 
fieldstone fireplace indicates 
imaginative use of accessory 


items—an easy, relaxed charm. 
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“THE THREAT TO THE NEXT AMERICA 


The readers of 1NTERIOR DESIGN have been aware for some time of the contribution that the magazine 
has made toward steering a sane course for the modern style. We have been strong believers in the 
evolutionary as against the revolutionary approach of the extremist or cultist. 

The good or sane in design will always emerge and assert itself; it will earn the amount of publicity 
that it receives, whereas the inferior will disappear in spite of any planned publicity effort to foist it 
upon the public. It has been the good in all periods and styles that has survived. Each historical period 


By ELIZABETH CORDON 


I have decided to speak up. 

In this issue, devoted to the wonderful possibilities 
for the better life in the Next America, I must also 
point out to you what I consider to be the threat to our 
achieving the greater good which is clearly possible for 
us, if we do not lose our sense of direction and in- 
dependence. 

What I want to tell you about has never been put 
into print by us or any other publication, to my knowl- 
edge. Your first reactions will be amazement, disbelief, 
and shock. You will say “It can’t happen here!” 

But hear me out. You may discover why you strongly 
dislike some of the so-called modern things you see. 
You may suddenly understand why you instinctively reject 
designs that are called “modernistic.” For you are right. 
It’s your common sense speaking. For these things are 
bad 


alone. 


bad in more ways than in their lack of beauty 


Here is the story, in its bluntest terms. 

There is a well-established movement, in modern 
architecture, decorating, and furnishings, which is pro- 
moting the mystical idea that “less is more.” Year after 
year, this idea has been hammered home by some mu- 
seums, ‘ome professional magazines for architects and 


decorators, some architectural schools, and some 


designers. 

They are all trying to sell the idea that “less is more,” 
both as a criterion for design, and as a basis for judgment 
of the good life. They are promoting unlivability, 
stripped-down emptiness, lack of storage space and 
therefore lack of possessions. 

They are praising designs that are unscientific, irra- 
tional and uneconomical—illogical things like whole 
walls of unshaded glass on the west, which cause you 
to fry in the summer, thus misusing one of our finest new 
materials. Or tricks like putting heavy buildings up on 
thin, delicate stilts—even though they cost more and in- 
stinctively worry the eye. Or cantilevering things that 


don’t need to be cantilevered, making them cost more. 
too. A strong taint of anti-reason runs through all of 
their houses and furnishings. 

No wonder you feel uneasy and repelled! 


J hey 


are trying to convince you that you can appre- 


ciate beauty only if you suffer—because they say beauty 
and comfort are incompatible. 

They are trying to get you to accept their idea of 
beauty and form as the measure of things, regardless of 
whether they work, what they do to you, or what they cost. 

They are a self-chosen elite who are trying to tell us 
what we should like and how we should live. And these 
arbiters have such a narrow, often ignorant, conception 
of the good life that only non-human, low-performance 
things get their stamp of approval. These arbiters make 
such a consistent attack on comfort, convenience, and 
functional values that it becomes, in reality, an attack 
on reason itself. 

“Incredible!” you say. “Nobody could seriously sell 
such nonsense.” 

My considered answer is this. Though it is incredible, 
some people are taking such nonsense seriously. They 
take it seriously because this propaganda comes from 
highly placed individuals and highly respected institu- 
tions. Therein lies the danger. 

For if we can be sold on accepting dictators in matters 
of taste and how our homes are to be ordered, our minds 
are certainly well prepared to accept dictators in other 
departments of life. The undermining of people’s con- 
fidence is the beginning of the end. 

Break people’s confidence in reason and their own 
common sense and they are on the way to attaching 
themselves to a leader, a mass movement, or any sort of 
authority beyond themselves. Nothing better explains 
periods of mass hysteria or various forms of social idiocy 
than the collapse of reason, the often deliberate result of 
an attack on people’s self-confidence. 

If people don’t trust themselves and their own judg- 
ment, then they turn helplessly to leaders, good or bad. 
And they can only recover the good, sensible life when 
they recover their senses and discover again that, by and 
large, the ultimate hope for mankind is the application 
of reason to the world around us. This rediscovery leads 
individuals to their own declaration of independence 
against the frauds, the over-publicized phonies, the 
bullying tactics of the self-chosen elite who would dictate 


not only taste but a whole way of life. 


Continued on page 82 
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and style has had its share of cultists and extremists. No one remembers them today. Modern will 
evolve gracefully and leave its impact on our culture and the cultists and extremists now associated 


with the style will fade into oblivion. 


In the April issue of House Beautiful there appeared an article “The Threat to the Next 
America”? by its editor, Elizabeth Gordon. Permission has been given to reprint it. Clifford Pascoe 
for the past fifteen years has been a manufacturer of modern furniture. He appears in print here 


in answer to Elizabeth Gordon. 


Controversy is the spice of magazine circulation, and 
the controversy which Elizabeth Gordon has stirred up 
will most certainly boost the circulation of House Beau- 
tiful. However, controversy for the sake of controversy, 
invariably leads editors into pitfalls. In her attempts to 
evaluate the past, freeze the present, and prophesy the 
future of modern design, Editor Gordon has plunged 
headlong into every available pitfall. In addition, she 
has not hesitated to use her considerable power as the 
editor of one of the major home publications in a way 
that, I believe, is incredibly irresponsible, occasionally 
vicious, and frequently factually incorrect. 

Constructive criticism—intelligent analysis of why 
certain designs are not feasible production-wise, or will 
not find widespread acceptance—objective perspective 
on the contribution of even impractical avant-garde 
designs—these things are welcome and important. But 
Editor Gordon has not supplied them. Her article is so 
far below the rank of first-rate criticism that it should 
be ignored if it were not so dangerous. 

Evidence of an astonishing irresponsibility is her 
attack on the unnamed current group of “some design- 
ers, some schools, some museums” which make up the 
“bad” school within the “good” modern movement. 
This “bad” school is allegedly pushing a “less is more” 
theory. 

Actually, this is a fairly complete fabrication out of 
the thinnest air. I know of no reputable designer, no 
manufacturer of any size or importance, no architect, 
who professionally promotes “unlivability, stripped-down 
emptiness, and lack of possessions”. I have been in the 
manufacture of advanced modern furniture from its 
earliest beginning in America in 1938, and never in 
these 15 eventful years have I ever heard of a designer 
or manufacturer who wouldn’t rather sell MORE stor- 
age units for MORE possessions, rather than fewer. 

This kind of aimless slashing about, hiding behind a 
facade of charges against anonymous devils, naming 
products by innuendo and designers by half-gossip, is, 
I submit, a kind of journalistic consciencelessness that 
must be challenged. 

Irresponsibility is unhappily married to a_ personal 
irritation in Editor Gordon's attack on the Bauhaus, 


INTERIOR DESIGN MAY 1953 


BY CLIFFORD PASCOE 


the International Stylists, certain specific architects, and 
the whole of what she calls the “cult of austerity”. In 
this area, I find myself ducking, weaving, feinting and 
indulging in other fancy footwork in an effort to follow 
the tortured paths of her turgid ideas on this subject. 
Editor Gordon either doesn’t know, or doesn’t want to 
acknowledge, that the very pioneers, the very “simplifiers 
who had to clear the air and help modern start a-fresh” 
(and for whom she has a gracious nod of approval) 
were the very same Bauhaus and International Stylists 
she so bitterly denounces in the very next breath! 

She lacks the most elementary kind of reasoned judge- 
ment or balanced perspective on this group—the kind 
of evaluation any first year architecture student could 
make after a couple of hours of outside reading. The 
Bauhaus School, which was active from 1919 to 1933 
in Germany and which has only three of its original 
founders still alive and practicing architecture in the 
United States, played a vital pioneer role in clearing the 
air of fussy, over-ornamented Victorian design, and 
opening up the whole new horizon which had made 
good modern possible today. 

The school was closed by the Nazis in 1933 (Miss 
Gordon sees no “grave social implications” in the fact 
that Bauhaus philosophy was one of the first victims of 
totalitarianism, and the modern movement, incorpo- 
rating Bauhaus discoveries into its development, then 
passed on to other things. 


For the past quarter century, modern has been 
evolving in other directions, influenced by other 
artists, and has used the Bauhaus only as an im- 
portant beginning point for the fine and useful 
things that have come into being in 1953. 


A bitter note of viciousness comes into her shadow- 
boxing with the ghosts of men and movements long 
since gone, however, when Editor Gordon implies that 
Bauhaus survivors, such as Mies van der Rohe and 
Walter Gropius—now both men in their 70’s—together 
with any architects or designers who may have been 
influenced by them, are guilty of attempting a “cultural 
dictatorship”, motivated by their so-called “anti-human, 
anti-comfort” attitudes. This is complete nonsense, and 
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THE THREAT TO THE NEXT AMERICA 
continued from page 80 

So, you see, this well-developed movement has social 
implications, because it affects the heart of our society— 
the home. Beyond the nonsense of trying to make us want 
to give up our technical aids and conveniences for what 
is supposed to be a better and more serene life, there is a 
social threat of regimentation and total control. For if the 
mind of man can be manipulated in one great phase of 
life to be made willing to accept less, it would be possible 
to go on and get him to accept less in all phases of life. 

I can hear you say: “How can people collaborate for 
their own discomfort and frustration?” 

Believe it or not, some people do, because their own 
self-confidence has been shaken. Not very many, fortu- 
nately, but enough so that I can clearly see the aberration 
growing. 

I can see people, puzzled by the glowing language ap- 
plied to things they don’t really like, becoming less con- 
fident in their rejections of these things. 

I know that architects who abhor the bad houses that 
are “glorified” in some of the trade journals are unwilling 
to complain to the editors and publishers for fear their 
own work would be boycotted as a result. 

I hear designers talk extremely critically of many of 
the non-rational objects that are chosen for glorification 
by avant-garde museums, but who are unwilling to say 
the same thing in print, because they are afraid to start a 
public fight with cultists who do the selecting. 

I have talked to a highly intelligent, now disillusioned, 
woman who spent more than $70,000 building a 1-room 
house that is nothing but a glass cage on stilts. 

I hear people complaining about the much-publicized 
chairs which are uncomfortable after the first-20 minutes. 

Everywhere I go I find a ferment of uneasiness among 
the best-informed people in the design world about the 
irrationality of much of the architecture and design that 
is being praised to the skies. Even some of our most 
penetrating and highly responsible critics say what they 
mean only through innuendo and double talk—rather 
fearful that their own books 


will be reviewed unfavorably in the journals of this 


than openly and clearly 


school of design. 

I have examined personally many of the bad modern 
houses which have been lyrically praised by the prophets 
of the “cult of austerity,” and have heard their owners 
describe their shortcomings and dissatisfactions. (Owners 
are reluctant to “talk for publication” until they can sell 
their houses to someone else. 

House Beautiful finally speaks up to point plainly 
to the nonsense that goes on in the name of “good de- 
sign.” For, if you are aware of what is happening, we 
believe you will be quite competent to handle the matter 
for yourself. We still operate on common sense and 
reason. We know that less is not more. It is simply less! 

We are sure, beyond any shadow of doubt, that if 
you apply your own common sense to modern houses 


and their contents, you can tell the good from the bad. 








Reason is your best safeguard from following blindly the 
would-be “artistic dictators.” For good modern design 
is reasonable and functional—as well as beautiful. 

House Beautiful believes that the modern design move- 
ment, on the whole, has been good and is still good. It 
had to go through, in its early phases, a simplifying, 
cleaning-up period in order to clear the air, and begin 
afresh. Simplification was a legitimate goal. But if carried 
too far it can send us into a poverty-stricken way of life 
with only the bare bones of possessions. 

Today good modern design offers comfort and per- 
formance and beauty. Too often people think of modern 
furniture and modern architecture as bleak, boxlike and 
mechanistic. Nothing is further from the truth in good 
modern design, as you see in the work of Edward Worm- 
ley. Good modern combines the best technological knowl- 
edge with sensitive understanding of people’s require- 
ments. It creates houses that are beautiful to look at 
and wonderful to live in. It is not to be confused with 
“clinical look” modern, which is only a part, a bad part, 
of the modern movement. 

How have so many people been caught by the mysti- 
cism of this small but influential clique of modernists? 
Let’s take a quick backward look at the history of mod- 
ern design. 

The modern movement started, in all innocence, with 
the forms developed by 19th-century America. It pro- 
duced factories, grain elevators and silos—structures ad- 
mirably designed for their purposes, practical solutions 
for their particular, usually industrial, problems. (The 
same period also produced the roots of our good modern 
residential architecture in the work of Wright, Maybeck, 
Greene and Greene, and others.) 

Closely but not directly behind came the art move- 
ment of Cubism, which was born in Paris in the 1900s. 
In Europe, intellectual designers were simultaneously hit 
by the industrial forms of America—the box-like appear- 
ance of the factory, the tall cylinder of the silo, the 
match-box shape of the grain elevator and office build- 
ing—and the similar forms of Cubist painting. They 
motifs for their own designs, not noticing—probably not 
used these industrial forms as ends in themselves, as art 
understanding—how they arose as practical forms solv- 
ing practical problems. 

Nowhere was this more evident than in a German 
school of design called the Bauhaus, 1919-1933, which ap- 
plied Cubist principles to furniture, buildings, advertis- 
ing layout, typography, etc. It is important in our story 
for two reasons: Its influence has been widespread and 
two of its former directors now practice in the U.S. 
Walter Gropius and Mies van der Rohe came to the 
U.S. in the late 30’s. Gropius, until recently, was head of 
the Harvard School of Architecture. Mies, as he is 
known, is still director of architecture at the Illinois In- 
stitute of Technology. 

Thus the rational and functional forms of American 
industrial architecture took a trip to Europe where they 
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Fine Furniture 


M. ahogany console with drawer and 


marble top. Regency mirror in 


mahogany and gold. Antique side chairs. 
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MINIMUM HOUSE, continued from page 60 


has for years urged its readers to get into the small 
houses of their communities and work their magic skill, 
seeking out the people with modest incomes and helping 
them experience the harmony and dignity of living in a 
well-designed house, both inside and out. 

A particularly outstanding example of a minimum 
house—though not necessarily the minimum house 
which, obviously, would be but a single room—in which 
the superior talents of the interior designer have been 
utilized for betterment to the community, is that shown 
here which was recently completed in Malverne, Long 
Island, by Interior Designers Styne & Ballard, Inc. 

What the architect had provided was big rooms with 
lots of storage space, plenty of room for two children 
and entertaining, and in this the interior designers were 
more fortunate than many. What was added was a wood 
finish throughout that could be washed with a damp 
cloth and would not show cigaret burns, and everything 
else which the interior designers could recommend for 
easy housekeeping. 

The interior designers were quick to point out to their 
client that the rooms were not very big and that it 


| would be necessary to be careful with the furnishings 


selected so as not to make the rooms appear smaller. 

The color scheme was coordinated through the main 
rooms of the house, including the kitchen. The carpet, 
in mixed grays, covers the entry, living room and dining 
room, passage and large bedroom, to achieve continuity. 
The wallpaper in the entry, and continued through the 
passage, introduces the main colors in pale shades. The 


| dark green end wall of the living room leads the eye on 


towards the dining area. All other walls are kept pale 
yellow, into which are blended the sheer linen of the 
curtains. The built-in woodwork, in warm birch, leads 
towards the deep mahogany tones of the tables and 
dining chairs, reiterating the coral-red accents that ap- 
pear in slipcovers and on cushions. The same scheme is 
repeated in a quieter rendition in the master bedroom 
with pale green walls and red and yellow accents. In the 
kitchen these colors take on new vigor with a small 
scale flower pattern on the red background of the wall- 
paper. Birch cabinets are combined with dark green 
Formica counter tops and matching tile flooring, the 
broom and storage cupboards painted gray for contrast. 

In use of materials and arrangement of furniture, the 
house shown here by Interior Designers Styne & Ballard, 
Inc. is a most successful example of endowing small 
space with considerable distinction; even a casual glance 
will reveal to what extent the interior designers have 
succeeded in conferring upon it an accentuating charm, 
with no sacrifice of the desirable qualities of a house of 


far greater dimensions. 
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THE CHALLENGE, continued from page 75 
year our Student Competition was to design and furnish 
a guest house. The response to this problem was greater 
than we have had in past years, and entries were re- 
ceived from all parts of this country and abroad. 

Today the decorative field offers a great wealth of all 
kinds of materials, both old and new, to be used with in- 
telligence and understanding of their basic functions. 
This places a responsibility on the interior designer to 
advise and direct his client with suitable selections that 
stand the test of time, so that in ten or fifteen years the 
designer may return to the installation with a feeling of 
gratification that he has given his client the best and 
most suitable materials. 

The consumer has grown to regard the interior de- 
signer as a necessity toward creating a better living en- 
vironment through his knowledge and experience in all 
matters pertaining to the creation of beautiful living 
surroundings. 

The future challenge to all those engaged in the dec- 
orative field is to advise and direct their clients in the 
selection of new materials now available on the markct, 
preserving the good design of tradition, to the end that 
American homes may offer a fuller life to their owners, 
a place for meditation and. free discussion, a home in 
which happiness will prevail. 


—H. Clifford Burroughes, Chairman 
of the Board, A.I.D. 
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MESSAGE, continued from page 74 ° 
years, has revealed his plan (in connection with the Wil- 
liam R. Moore Benevolent Fund, established in 1940 and 
named in memory of the Founder President) to will his 
delightful country home with surrounding garden acre- 
age, to the organization for members’ use in their latter 
years. 

It is our sincere belief that the American Institute of 
Decorators will continue to grow in importance as it 
grows in membership and a greater membership interest 
and participation. 


—C. Eugene Stephenson 
President, A.I.D. 





Erratum: The fabric, Orinoca, appearing in the April 
INTERIOR DESIGN on page 39, in the J. H. Thorp ad- 
vertisement, was printed upside-down. This, of course, 
was done inadvertently; however, we are desirous of 
calling it to your attention. The corrected advertisement 
appears in this issue on page 16. 





APPRECIATION, continued from page 75 
the members of this Institute in conference assembled 
convey to him their heartfelt thanks and grateful ap- 
preciation of his valuable and efficient work in behalf 
of the Institute and present to him this resolution in 
recognition of his distinguished services.” 


Mrs. M. M. Girard 
H. Clifford Burroughes, President 
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R EPORT, continued from page 75 

factors of the Institute’s development during the past 
twenty-one-and-a-half years. “Much was accomplished 
in the formative years,” she declared. “And there were 
many committees appointed to advance the aims and 


| purposes of the A.I.D. These committees have since been 


augmented by others to increase the Institute’s activities 


| and widen its scope. 


“With a small, but conscientious, staff the Institute 
has grown from a first year membership of 562 to 1413 


| members’and a total of 75 student associates. The Mem- 


bership committees are to be congratulated for this in- 


| crease. It is most interesting to note, also, that during 


the past twenty and one-half years the Institute has lost 
863 members through death, discontinuance of practice, 


| resignation, or failure to pay the dues.” 


Mrs. Girard was questioned about membership re- 


| quirements, and in answer replied that many have wished 
| to become members who have not been elected for rea- 
| son of lacking one or more of the requiremnts. “The 
_ emphasis placed on membership,” she said, “is due, of 
| course, to the necessity of numerical strength in an organ- 
| ization which is only as strong as its weakest link. Organ- 
| izations such as the Institute also require sufficient 


revenue from dues in order to promote its activities and 
advance its aims and purposes for the good of all.” 

We were also reminded that other committees con- 
cerned with the progress of the Institute are the A.I.D. 
Manual Committee, the Board of Trades Relations, Ad- 
justments and Arbitration, the “Change in Name” Com- 


| mittee, By-Laws, Finance and Ways and Means, Exhibi- 





tions, Photographic and Slide Library, Publicity, Design 
Competitions, and Education. 

“The manual or Handbook of Practice in Interior 
Design and Decoration,” announced Mrs. Girard, “may 
go to press in 1953. It has been long delayed, due to 
essential revisions in the original manuscript prepared by 
Ronald Allwork, A.I.D., A.I.A., but it will surely be 
published. The Editorial Committee is still at work upon 
it, and needless to say it will be worth waiting for at 
any price. 

“The Board of Trades Relations continues to consider 
all matters of mutual interest and is a ‘clearing house’ 
for all essential matters that concern the A.I.D. and the 
Trades. 

“The Change in Name Committee has been concerned 
with the change in name of the Institute. It is now as- 
sured that at the autumn A.I.D. Regional Conference in 
Washington, D.C., the change in name will be voted 
upon, and the indication is that the name of the Institute 
may be changed to American Institute of Interior De- 
signers. 


Continued on page 92 
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| A.I.D. CONFERENCE, continued from page 62 


| Milwaukee; Miss Grace B. Kelton, Columbus; Edward 


J. Kershaw, Chicago; Mrs. Inez McHale; Miss Jean B. 
McHugh, Minneapolis; Mrs. Mary Miller, Atlanta; 
Mrs. Anne G. Phillips, Long Beach, California; Miss 
Catharine G. Rawson, Chicago; Mrs. Helene C. Sprong,: 
Houston; C. Eugene Stephenson, New York; and Archi- 
bald Taylor, San Francisco. Honorary members include 


_ William A. Kimbel, Murrell’s Inlet, S. C.; Miss Nancy 
| V. McClelland, New York; Joseph Mullen, New York; 


and Stephen J. Jussel, New York. 

Other officers elected were: President, C. Eugene 
Stephenson, New York; Chairman of Board, H. Clifford 
Burroughes, New Canaan; First Vice-President, Harold 


| W. Grieve, Los Angeles; Second Vice-President, Cath- 


| 
| 


arine G. Rawson, Chicago; Secretary, J. H. Leroy 
Chambers, Baltimore; Treasurer, A. Ralph Anthony, 
Boston; and Assistant Secretary-Treasurer, Grace B. 
Kelton, Columbus. 

A special feature of the A.I.D. conferences each year 
is the awarding of citations for designs of merit in home- 
furnishings, the A.I.D. Annual Design Competition. The 
first-award winners were as follows: Estelle and Erwine 
Laverne, New York, for wallcoverings; Dolores De 
Maria, Plymouth, Mich., for fabrics; also three addi- 
tional first citations in the same fabrics category to Karl 
Laurell, Plymouth, Mich.; and Count Sigvard Berna- 
dotte, Copenhagen, Denmark, for furniture. 
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REPORT, continued from page 88 


“The Publicity Committee,” continued Mrs. Girard, 
“will be engaged in a program to gain wider understand- 
ing by the public of the Institute and what services the 
interior designer-decorator renders, so that the A.I.D. 
may become better known to the public. 

“The Design Competitions that have been so long 
identified with the Institute will be continued—specifi- 
cally referred to here as the Student and the Designer 
of Homefurnishings Products. These competitions. offer 
opportunity to the schools and the manufacturers and 
producers in the homefurnishings field ‘to work more 
closely with the A.I.D. in the promotion of good design. 

“The Photographic and Slide Library Collection is 
now being made available for rental to the Chapters of 
the Institute. The slides will ultimately be available to 
the members for lecture purposes on the same rental 
basis. 

“The Annual Exhibitions of room settings and decora- 
tive displays, which have largely contributed to the suc- 
cess of the last five annual conferences, will be continued. 
In the coming year, the exhibition will be a major feature 
of the 23rd annual Conference in Chicago. 

“The By-Laws Committee of the Institute,” said Mrs. 
Girard, “is concerned with the requirements for all 
classifications of membership, and this committee plans to 


| present its recommendations during the year. 
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“The Committee on Education has also been actively 
engaged in the educational activities of the Institute, 
and is fortunate in having Richard F. Bach, Honorary, 
A.I.D., as its Educational Advisor. 

“The Finance Committee will continue to work closely 
with the other committees of the Institute and with the 
National Board toward a progressive program of activi- 
ties. 

“The one committee that has had the least to do in 
the performance of its services is the Adjustments and 
Arbitration Committee, and this is most gratifying to all 
concerned. 

In conclusion Mrs. Girard stated: “The development 
of the Institute and its many projects and activities has 





firmly established it as an organization with dignity and 
sincerity of purpose. Its managing Board of Governors, 
and the staff, will continue to give their wholehearted 
support toward the advancement of its aims and objec- 
tives. 

“And in leaving the Institute for my long-awaited 
extended vacation, which has now come to pass, I wish 
the greatest good for the Institute, for the trades, and for 
the press, who have so enthusiastically and generously 
supported the A.I.D.” 

We, too, wish her the greatest good in the years to 
come. 

—Harry V. Anderson, Editor 
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SOURCES: (Decoration 1953, pages 64-73) 


BAKER FURNITURE, INC. 


Rug: Edward Fields 

Floor: J. Irby Flooring 

Fabrics: Boris Kroll 

Paintings: Knoedler Galleries 
Accessories: Accessories & Design 


DE GAAL AND WALKER, INC. 
Rug: Waite 
Fabrics: Goodall 
Ceiling, screen covering & tapestry: Dorothy Liebes 
Inkwell: Jensen 
DUNBAR FURNITURE CORP. 
Black Linoleum: Armstrong 
Fabric on chair: Howard & Schaffer 
FICKS REED CO. G&G MURALS, INC. 


Rug: F. Schumacher 
Striped fabric: Boris Kroll 
Pillow fabrics: Thaibok 


FORTUNY 
Furniture: Elsie McNeill 
Lamp: Sydney Brown 
GOODALL FABRICS, INC. 


Furniture: Valley Upholstery 

Wall console and sconces: Town & Country 
Balinese dancer, bowl, box: The Gold Dolphin 
Chandelier: Di Castro 
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The exclusive handrubbed ‘‘ Velvetone’’ finish. 
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SOURCES, continued from page 95 
GRAND RAPIDS BOOKCASE & 
CHAIR CO. 

Floor: Robbins vinyl tile 

Lighting fixture: A. R. Nesle Co. 

Jug, pot, chest: Pahlmann Previews 


GREAT NAMES FROM 
GREAT BRITAIN 


Fabrics: Arthur H. Lee & Sons 
China: Josiah Wedgwood & Sons 
Furniture: Frederick Tibbenham 
Linen: Irish Linen Guild 
Silver: I. Freeman & Sons 


GREEFF FABRICS, INC. 
Chairs: The Blackamoor 


WM. H. JACKSON CO. 


Linoleum: Congoleum-Nairn 


JOFA, INC, 
Carved figure: Sheba Taylor 


KITTINGER CO. 


Rug: Waite 
Painting: Carstairs Gallery 


BORIS KROLL FABRICS, INC. 


Table: Dunbar 
Ming vase & statue: Warren Cox 
Flowers: Frida Mueller 


NANCY McCLELLAND & SYMONS 
GALLERIES 


Wallpaper: Nancy McClelland 

Furniture & accessories: Symons Galleries 
Fabrics & trimming: Scalamandré 

Rug: Ernest Treganowan 

Draperies: Fetzer Furniture Corp. 
Hardware: Charles A. McCarthy 


MOLLA, INC. 


Draperies: Whitcombe McGeachin 
Floor: RCA Rubber Tile 

Mural: Murals, Inc. 

Accessories: Nesle 


THE NAHON CO. 


Floor covering: Edward Fields 
Fireplace Accessories: William Jackson 
Blinds: Dorothy Liebes 

Chandelier: Olga Erlanger 

Felt Curtain: Eagle Sham Prints 
Mural: Joseph Braswell 


H. SACKS & SONS 


Floor: Robbins “Terra-tile” 

Blinds: Paul Heinley 

Chandelier: Howard Miller 

China: Jackson 

White Egyptian urn & crystal vase: Josiah Wedgwood & Sons 
On shelf: Herbert Lanning antiques 

Fabric on chairs: Stroheim & Romann 


JOHN STUART, INC. 
Rug: F. Schumacher 


j. HR. FRORP © CC. 
Columns & statues: Eugene Lucchesi, Inc. 
Carpet: Bolletin & Thompson 

THE WIDDICOMB FURNITURE CO. 
Floor: U. S. Plywood 


JOHN WIDDICOMB CO. 


Carpet: Roy Williams, Inc. 
Wall coverings: E. Miltenberg, Inc. 
Table Setting & accessories: Helen Cole, Inc. 
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Fusing that-immeasurable quality of bis to a new group 
of French Provincial pieces for the bedroom, 

Jobn Scalia succeeds once again in deriving an exbilirating newness 
from the obvious and the repititious. The twelve-drawer triple dresser 
suggested above is, like each piece in the group, set apart 

by that subtle sensitivity which is Jobn Scalia’s mark. 
The Trumeau mirror, also sketched, bas been included in the group. 
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THE THREAT, continued from page 82 

became an intellectualized philosophy of design for fur- 
niture, buildings, and much else. And they returned to 
America, divorced entirely from their functional roots 
and rationality. This branch of modern is called the 
“International Style.” 

Thus, form became separated from function and pur- 
pose, and became an end in itself. And the forms this 
stylistic school admires so much are nothing but Cu- 
bism misapplied—misapplied because a three-dimensional 
thing can’t be created by the same standards as a two- 
dimensional thing. 

In other words, these International Style designers are 
much more concerned about appearance than they are 
about performance. They are more interested in the 
fagade of a house than they are in how well it functions 
for its owners. They apply the canons of Cubist painting 
to everything they handle: chairs, desks, chests, gardens, 
or houses. The highest praise they give an object is that 
it is like a Mondrian painting. Their work is a school 
boy’s exercise in cubes and rectangles. Their chairs are 
meant more to be looked at than sat in. And when they 
get “practical,” they design a molded chair that freezes 
you in one fixed “comfortable” position just long enough 
for you to buy it. 

In the meantime, the home-grown variety of modern 
design has developed slowly and steadily along sound 
functional lines for well over 60 years and is in a remark- 
ably healthy and progressive state. This healthy, rational 
branch of modern is skillful enough to produce buildings 
that have both beauty and performance, without sacri- 
ficing either—as can be seen in the work of Architect 
John Yeon. 

Let’s apply our own canons of common sense to all 
this bad modern design.—Does it work, will it hold up, 
and does it look good? 

Does it work? 

The much touted all-glass cube of International Style 
architecture is perhaps the most unlivable type of home 
for man since he descended from the tree and entered 
a cave. You burn up in the summer and freeze in the 
winter, because nothing must interfere with the “pure” 
form of their rectangles—no overhanging roofs to shade 
you from the sun; the bare minimum of gadgets and 
possessions so as not to spoil the “clean” look; three or 
four pieces of furniture placed along arbitrary pre-or- 
dained lines; room for only a few books and one paint- 
ing at precise and permanent points; no children, no 
dogs, extremely meager kitchen facilities—nothing hu- 
man that might disturb the architect’s composition. 

When told that a building of his would last no more 


| than ten years because of the materials he planned to 


Continued on page 101 
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HOSPITALITY, continued from page 51 
travelers, with an emergency sleeping area tucked into 
it iti ati eo" Cniite Editions 


the main cabin. 
2 Gu Wallpapers 
SOURCES: (Hospitality At Sea, pages 46-51) 
DECK. “Plymouth Posies” 








Sailcloth: Morton Sundour 
Leatherette: Gilford Leather Co. 


MAIN CABIN 


Construction work: Bethlehem Steel Shipyards 
Ali furniture: Janet Rosenbloom, designs by Carter Winter 
Drapery linen: Morley-Fletcher 
Textured fabric on sofa: Hildreth & Dunlop 
Gold fabric on armless chair: Howard & Schaffer 
Brown texture on desk and lounge chairs: Morley-Fletcher 
Floor covering: looped texture from Stark 
Pink marble lamp: Lightolier 
Other lamps: Finland House 
Ashtrays, stationery—all emblemed: Plummer 
Under carpet: Ozone 
Drapery workroom: LaCava 
MASTER BEDROOM 
Bed: Charles H. Beckley 
White shag cotton rug: George E. Mallinson Co., through Stark 
Lamps: Bonnier 
Chintz at windows and on chairs: Howard & Schaffer 
Corded cotton bedspread: Jofa 
Linen on pillows: S. M. Hexter 
GUEST CABIN 
Silk on chairs and draperies: Morley-Fletcher 
Nubby texture on beds: Hildreth & Dunlop 
Radiator cushions: Howard & Schaffer 
Floor covering: Mallinson, from Stark 
Lighting: Lightolier 
BOY’S CABIN 
Blue and red plaid: Morton Sundour Jones aint Cat, 


DINING CABIN 
Aztec print: Morley-Fletcher 15 East 57th Street New York, N. Y. 


Linen on pillows: Schumacher 
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French & Co. inc. 


Established 1840 





A graceful antique Louis XV carved and gilded 
bracket console table, fitted with breche d’alep 
marble top. 33” wide, 40” high, 22” deep. 


210 East 57" Street 
New York 
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THE THREAT, continued from page 98 
use, Le Corbusier said, “Good! Then we'll build another 


one!” 

In California an architect of this school of design 
would not put a gutter on the roof of a client’s house 
because, he said, “It would spoil the Mondrian scheme 
of the composition.” When the roof leaked, he advised 
his client to move his bed out of the way of the drip- 
ping water. 

In Chicago the all-glass apartment houses designed 
by Mies van der Rohe are uncomfortable because no 
arrangements exist to shade the glass, summer or winter, 
and they require a number of expensive aids and ad- 
justments to make up for the deficiencies caused by the 
design. 

In Paris the glass apartment house designed by Le Cor- 
busier has been made inhabitable only by the very expen- 
sive investments of the tenants. The once clean look of 
metal and glass is now rusty and shabby; and where 
metal meets glass there are jagged cracks. In a Le Cor- 
busier dormitory for students the occupants have to 
take a shower every few hours in the summer because 
of the direct sun streaming through the unshaded glass 
walls. (Actually glass, properly used, adds a new dimen- 
sion to modern living.) 

Do such designs look good? 

Only if you think that Mondrian is not only the 
greatest artist that ever lived but also a painter who has 
obliterated the art of the Renaissance, the Byzantine, the 
past and the future. Only if you think that he has fixed, 
once and for all, the proportions of beauty and the use 
of color. Only if, in the last analysis, you can live with 
an illusion through all the discomfort and frustration 
and barrenness of such austere design. 

A house or a piece of furniture cannot be judged by 
the same standards as a two-dimensional painting. 
Herein lies the fallacy which has trapped this school. 

Life has depth and width and length; it moves in time 
and memory; it feels heat and cold, anger and fear, love 
and indifference; it seeks light and darkness, space and 
shelter, beauty and repose. Life is all this and more. 

You can hang a painting on a wall and look at it. Or 
you can turn it to the wall when you are bored with it. 
But you can’t live in a painting day and night, physically, 
emotionally and esthetically. A three-dimensional ob- 
ject (like a house) cannot be evaluated by the two-di- 
mensional standards of Cubist painting, nor by the 
standards of sculpture or music. 

The good modern designer (and we have a great 
many fine ones) starts from a sense of extraordinary va- 
riety of life, its passions, hungers and ordinary needs. 

Continued on page 103 
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THE THREAT, continued from page 101 

Certainly in architecture he goes way beyond the smaller 
world of painting. Life and its requirements are his point 
of departure. He too is deeply interested in beautiful | 


brochure on request 


form, but he judges his forms in the same terms of com- 
mon sense that we say should be applied to all design: 
function, structure and then beauty—usefulness, strength 
and esthetic appeal. 

The first standard of good modern design is still func- 
tion—despite the dictates of the hair-shirt school. In this 
sense it is organic design, or what is in involved in the 
statement “form follows function.” This principle, first 
expressed clearly by Horatio Greenough in the 1880's 
and developed by Louis Sullivan and Frank Lloyd 
Wright, is the keystone of American architecture and 
design. According to this principle, the form of-a chair, 
for instance, is judged in these terms: How does it carry 
your weight and at what points; how do the arms feel 
under your arms, its back against your back, and so on? 

The second standard of good modern design involves 
structure: strength and nature of materials used, econ- 
omy and honesty of construction, durability and ease of 
maintenance, and similar concerns. THE McGUIRE COMPANY 

Finally, the third standard: beauty. Actually, if we ac- 
cept the principle of “form follows function,” we are 


HOTALING PLACE at Jackson Square 
Continued on page 104 SAN FRANCISCO 11, CALIFORNIA 
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THE THREAT, continued from page 103 
a long way toward agreement on what constitutes beauty. 


For example, the points judged beautiful in a race horse 
are also those that make it a fast race horse. Thus, a 
house that performs well and is well built may indeed be 
beautiful (as well as functional), because originality 
emerges in the happy solution of all problems. 

In nature, the question of what is beautiful is fairly 
quickly resolved. A beautiful plant is always a healthy, 
structurally sound plant. Similarly with birds or animals. 
Natural forms are always evaluated in terms of their 
function or purpose. It is unlikely that there are bad 
forms in nature, for they suffer the most effective of criti- 
cisms: They don’t survive. 

But somehow bad design survives in the market place, 
even if it doesn’t in the jungle. Somehow man can be 
carried away by the emptiest and most fraudulent of 
things, if three things happen: if he no longer trusts his 
own judgment, if he depends on the wrong people for 
advice, and if irresponsible editors and publicists lose 
their own sense of responsibility and promote bad de- 


sign. 


International Stylists and Bauhaus designers have had 
beyond a doubt the best publicists in the market place. 
They promise more and perform less than any school 
of design in history. They say, “You must sacrifice com- 
fort in order to achieve serenity.” And what is their 
serenity? Sitting in the middle of an empty room sur- 
rounded by glass walls. 

Once people close their ears to the ecstatic gibberish 
they now hear in favor of the bad modern furniture and 
worse modern architecture, and open their eyes to the 
truth, then the reign of error will be over. Let people 
but judge this type of design in these terms (and ignore 
the lyrical language of their sponsors). (1) Does it per- 
form the way I want it to? (2) Will it hold up under 
normal usage? (3) Do I really think it is beautiful? 

Once furniture and architecture are so judged, the age 
of reason, beauty, and comfort i.e., the Next America, 
will be with us. 

You can have comfort and performance and beauty, 
if you trust your own common sense and apply free and 
independent taste. After all, what is the alternative to 
trusting yourself? Trusting someone else. And if he per- 
versely suggests something you would normally reject: 
an unsittable chair, an unlivable house, an inhuman 
philosophy, where are you then? If you don’t take his 
advice, you are back on your own. If you take his ad- 
vice, you suffer the consequences of his choice and not 
your own. Freedom, your own freedom of choice—and 
its consequences—is the only road to personal growth. 
Your reason, your common sense, is the finest instrument 
you possess for living. 

Don’t let them take it away. 
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WHAT. PRICE?, continued from page 81 

more worthy of Senator McCarthy (as was her refer- 
ence to one of the Bauhaus directors, Hannes Meyer, 
as a “Communist architect”) than the chief writer of a 
responsible journal. 

A minimum amount of research would have shown 
that the Bauhaus actually helped formulate the basic 
principle of functionalism, and preached individual 
needs and requirements as the basic tenet of design. 
Van der Rohe and Gropius, according to artists who 
have been taught or influenced by them, have never 
presented their personal architectural preferences as 
The Law to their students. It isn’t that Gropius and 
van der Rohe’s ideas may not be acceptable to a large 
segment of the American public which worries Editor 
Gordon—she acts unhappy that they are working and 
creating at all. (Here again Editor Gordon’s unfairness 
is manifested when she selects as illustration of their 
work, houses done by these men a quarter of a century 
ago.) The basic core of this idea—that some expressions 
should be kept out of the free marketplace of ideas—is 
so undemocratic that it practically removes House 
Beautiful from any consideration as a social philosopher. 

Even more viscious is the attempt to replace these 
allegedly “bad” influences with the benevolent dictator- 

Continued on page 109 
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For living, dining and bedroom. 
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Quality for over half a Century 
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Lethe Continental Manner. ae 


interpretation inspired by the eloquence of European charm... 
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exquisitely crafted... beautifully hand-finished. 
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WHAT PRICE?, 
ship of House Beautiful itself, and Design Commissar 
Gordon. I was both amused and saddened by the list 
of what is “good” and “bad” modern, what readers 
should buy or not buy in new homes, and admonitions 


continued from page 107 


to steadfastly ignore all the other false prophets. 

The absurd position Editor Gordon thus gets herself 
into is clearly illustrated by her public tussle with De- 
signer Edward Wormley, who apparently was some- 
thing less than pleased to find the House Beautiful 
laurel wreath settled on his brow. Miss Gordon selected 
a couch and table done by Wormley for Dunbar as an 
example of “good” modern. Designer Wormley, writing 
in Retailing Daily, responds that the particular coffee 
table in question is “as little characteristic of my usual 
work as I can think of” and he finds it “too bad” that 
Editor Gordon thinks he, Wormley, represents an op- 
position to directions established by the Bauhaus. 

All this must lead one to ask “Why?” 

What is Editor Gordon afraid of? What can lead her 
into such a mire of distortion, half-truths, ancient his- 
tory and personal vindictiveness? After all, she is the 
editorial head of an influential magazine—one assumes 
intelligence, competence, and a shrewd knowledge of 
where she and her publication are heading. Why does 

Continued on page 111 
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WHAT PRICE?, continued from page 109 

Editor Gordon feel able to drop the Iron Curtain on the 
modern movement and say “the time of experimenta- 
tion is dead—long livé House Beautiful!” ? 

How does she feel powerful enough to say that pio- 
neering has served its purpose, it is over now, and we 
can live safely in an era which we could call Romantic- 
Type Modern? She is actually attempting to say that 
bold movers and doers were all right back in 1920, but 
enough of that. Now we want a beautiful, cozy little 
atmosphere without any astringent new ideas to startle 
us, and worst of all, to make us think. 

The only explanation I can find for this oddly stag- 
nant approach is to examine the public to which Editor 
Gordon addresses herself. This, I think, is the clue. 
The readership of her magazine tends to be an eco- 
nomic minority, a small upper middle class group which 
has very little realistic kinship with how millions and 
millions of Americans actually will live in the “next 
America”. As the readers of this magazine accumulate 
money and position, their conservatism tends to increase, 
(an economic axiom certainly not limited to the readers 
of any particular publication), and they tend to identify 
themselves with the cultural past, with tradition and 
stability. It is not just a coincidence that well over half 
of House Beautiful’s readership today enjoys an income 

Continued on page 112 
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WHAT PRICE?, continued from page 111 

of $10,000 and over—or roughly double the national 
average income—and that about a third enjoy an an- 
nual income of $15,000 and over. 

It is precisely because House Beautiful can show a 
$30,000 home and presume to call it “average”, while 
frequently flirting with homes $50,000 and up, that 
Miss Gordon does not fear to draw the line and pro- 
claim that the time for evolutionary experimentation is 
over, the Romantic era has dawned. It is just because 
House Beautiful can afford to devote precious editorial 
space in two consecutive issues (April and May) to the 
involved story of the Mies van der Rohe house for Dr. 
Edith Farnsworth in Illinois, that we must realize how 
little related to the daily problems of average Amer- 
icans Editor Gordon and her publication are. For what 
could possibly be “typical” in this story of a woman who 
has somewhere between $10,000 and $70,000 to spend 
on a “week-end house” and who commissions one of 
the leading figures in the entire world to do the house 
for her? I have no objection to a magazine published 
and edited for readers of Dr. Farnsworth’s general socio- 
economic group, but it becomes ridiculous when it 
talks about mass living in the next America. 

Editor Gordon thinks Wormley’s $442 coffee table is 
good; Designer Wormley himself is not satisfied with 
some aspects of it. But the point here is not whether it is 
good or bad, but rather that, priced at $442, it is avail- 
able to a statistically tiny group which does not reflect 
the average problems of the consuming public. I hasten 
to agree with Wormley that cheapness is not a guarantee 
of good design. But I respectfully submit that in the 
“next America”, designers and engineers will be giving 
even more attention to the problems of producing fine 
design at a price that will make it available on a far 
more widespread basis than in this America. , 

Creators and inspired technologists will be attempt- 
ing to give “more for less” than ever before, regardless 
of how shriily Miss Gordon pretends to believe they are 
promoting the opposite philosophy. Both design and 

Continued on page 115 
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WHAT PRICE?, continued from page 112 
technology today are in a tremendous state of flux. New 
materials undreamed of yesterday will be available to- 
morrow—new machines and new processes will magi- 
cally appear to function as the tools of the designers and 
architects now working with equipment that will then 
seem outmoded. This new technology will evolve new 
shapes and forms, new solutions to old functional prob- 
lems, and much of it will appear strange and unusual 
at first. 

But the evolution of fine design and improved tech- 
nology will go on at a rapid pace, completely oblivious 
to Editor Gordon’s attempt to draw the curtain and 
freeze the 1953 pattern. Neither she, nor I, nor anyone, 
can affect in any real way the dramatic and intense 
experimentation that is going to continue and push 
modern toward even higher levels. The mass consum- 
ing public, with only a few hundred dollars to spend each 
year out of its family budget on homes, furnishings and 
equipment, is going to support and advance with these 
developments—occasionally making mistakes, but usu- 
ally accepting what fits its own way of life. 

It is not going to be frightened or snob-appealed or 
subtly bullied into the idea that only a $442 coffee 
table can be a good one. 

I have a hunch that in the real “next America”, 
House Beautiful and a handful of its more comfortable 
readers will be gently murmuring to themselves in the 
cosy intimacy of their marble, gold and rosewood living 
rooms, while millions and millions of other Americans 
will be raising their all-glass walls to let the sunight of 
new ideas come into their homes. 





We must realize that time, man’s measuring of the 
mystery of infinity, is the real creator of antiques. Time 
is the implacable enemy of newness. Man, being mortal, 
must pass out of time. But man’s works and his accumu- 
lated possessions remain. These, if not destroyed in time 
become antiques. 

—Carl W. Drepperd 
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Fine Private East Side residence beautifully maintained in low 
Seventies off Lex. Ave. Two spacious, interesting apts just 
completed for immediate occupancy. New equipment. Excellent, 
convenient location. Midtown ten minutes. Floor thru. Ideal 
for Creative Personalities desiring elegant living in quiet sur- 
roundings. No elevator. 


3rd fl... . 4% rms plus Large Terrace. Full kitchen. Electric 
Dishwasher. Complete Bathroom and Extra Lav. $300. 
4th fl... . 3Y% rms containing its own Radiant Glassheat. Living 


rm. 26 ft. Bedroom with Fireplace, high ceiling, 20 x 20. $200. 
Tel. BU 8-6391 





CAREER BUILDERS—Placement Service—For Architects, Archi- 
tectural Designers, Interior Decorators, Industrial Designers, 
Draftsmen, Sales Personnel, and Office Personnel. Interviews by 
appointment. Plaza 7-6385, 35 West 53rd Street, New York. 





FREE list of interior decorators. Write for free catalogue. We 
charge only for addressing. Speed-Address, 48-01 Forty Second 
Street, L. I. City 4, N. Y. 





INTERIOR DesicN has moved to 201 East 56 Street 
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LES FLEURES ugg 

No. G511 + Diameter 22" + Height 22" + 5 lites Ney g 
e- <= 

Finished to color to suit your room decor J 


GREENE'S 


LIGHTING FIXTURES, INC. 


422 West 42nd St., New York 18 
LOngecre 3-2312 * At Lincoln Tunnel Exit 
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10 MILLING RoAp, HOLLAND,MICHIGAN 


EXECUTIVE OFFICES: EXHIBITORS BUILDING, GRAND RAPIDS 2, MICH. 
CHICAGO NEW YORK LOS ANGELES 


6TH FLOOR MERCHANDOIGE MART THE MANOR HOUGE 6778 BEVERLY BOULEVARD 
3865 MADIGON AVENUE 


INTERIOR DESIGN MAY 1953 
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Dichard \///heelwright 


»7 EAST slobia. STREET °° NEW -YORK 


CHICAGO KANSAS CITY 


GOOD TASTE KNOWS NO PERIOD 








F.U R Ne tb. Ft. . fees 


444 Madison Ave., New York 22 
38 Wareham St., Boston 18 * 
Charles Geller, Merchandise Mart, Chicago 54 
Herman Schlorman, 8820 Beverly Blud., Los Angeles 8 
ad 


Me, 
2 Bs 








